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Tiivistelmä – Abstract 
 
The aim of this study is (1) to analyse how line break conventions have been followed in the Finnish fansubs and 
DVD subtitles of a film Terminator 2: Judgment Day and (2) to compare the results with earlier studies made by 
Pelkonen (2004), Pelkonen (2008) and Tukiainen (2010). 
 
According to line break conventions subtitles should be divided in a way that the words connected by logic, 
semantics or grammar are written on the same line. In addition, clauses and subordinate clauses should be started 
on a new line if possible. In this study, there are five categories of structures that should not be divided arbitrarily 
into two lines: (1) clauses and subordinate clauses, (2) attributes and headwords, (3) predicates and objects, (4) 
subjects and predicates and (5) compounds. 
 
The DVD version of Terminator 2: Judgment Day consists of 443 two-liners from which 66 (15%) subtitles do not 
follow the conventions. Clauses and subordinate clauses have the highest percentage (35%) of cases that do not 
follow the conventions, attributes and headwords and predicates and objects have the same second largest 
percentage of 21%, subjects and predicates have the fourth highest percentage of 20% and compounds have the 
lowest percentage of 3%. Out of the 66 cases that do not follow the conventions 37 (56%) cases could have been 
written according to the conventions. 
 
The fansub version consists of 328 two-liners from which 82 (25%) subtitles do not follow the conventions. 
Clauses and subordinate clauses have the highest percentage (51%), predicates and objects have the second 
highest percentage of 20%, attributes and headwords have the third highest percentage (17%) and subjects and 
predicates have the lowest percentage (12%). In fansubs, there are no compounds divided into different lines. 
Out of the 82 cases that do not follow the conventions 74 (90%) cases could have been written according to the 
conventions. 
 
When comparing the results of Pelkonen (2004) and Pelkonen (2008) with Tukiainen (2010) and current study, 
only the category of attributes and headwords is considered. In the DVD version, 3% of two-liners do not follow 
the conventions. In the fansub version the percentage is 4%.  Tukiainen (2010), which studied DVD anime 
subtitles, has also similar percentage, i.e. 4%. Pelkonen (2008), which deals with subtitles from YLE, follows the 
conventions second least with 6% and MTV3 subtitles of Pelkonen (2004) has the highest percentage, i.e. 10%. 
 
Tukiainen (2010) has almost all the same categories as this study, except for the category of subjects and 
predicates. When considering only the categories present in Tukiainen (2010), in the DVD version of the film, 
12% of two-liners do not follow the conventions. The percentage in fansub version is 22%. Tukiainen (2010) has 
the percentage of 12% which is the same as the DVD version percentage in the current study. 
Avainsanat – Keywords 
subtitling, line breaks, fansubbing 
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1. INTRODUCTION 
 
 
 
Finland is predominantly a subtitling country. According to Vertanen (2007: 149), from 
the Finnish Broadcasting Company’s (YLE) foreign programmes, approximately 80% 
are subtitled. The percentage is even higher in the foreign programmes on the 
commercial channels Nelonen and MTV3. Heikkinen (2007: 236-237) explains that 
dubbing (which is predominantly used in countries such as France or Spain) is usually 
used in Finland only in the programmes targeted for small children (children under 11 
years). The main reason for the extensive usage of subtitles in Finland is the small 
number of Finnish speakers; therefore, it is more cost-effective to use subtitles. As 
Ivarsson and Carroll (1998: 36) point out, dubbing can cost ten to twenty times more 
than subtitling. Indeed, according to Gottlieb (2004: 83), subtitling is the preferred 
method in Western European speech communities that have less than 25 million 
speakers. Other subtitling countries include the other Nordic Countries, the Netherlands 
and Portugal which also have relatively small speech communities (Vertanen: 149). 
 
According to Finnpanel’s (2013) results from the TV Audience Measurement in 2013, 
the average daily TV viewing time of people over 10 years old was 3 hours and 2 
minutes. It seems that the viewing time has been increasing every year when looking 
back on the previous results.  Since most of the foreign programmes are subtitled, it 
would seem quite likely that people read subtitles virtually every day. Gottlieb 
(2004:88-89), also suggests that subtitles help improving reading skills and that reading 
subtitles together with listening the original audio track can help learning foreign 
languages. Therefore, it should be important that the subtitles would be of good quality. 
However, this is not always the case. 
 
For example, Abdallah (2007: 274-275) points out that  the quality of translations in the 
private sector has deteriorated, for example, due to temporal and financial constraints. 
While the translators of the public sector, i.e. YLE (Yleisradio, Finnish national 
2 
 
broadcasting company), still get paid decently, private sector translators do not have 
nearly as good circumstances. When translation agencies started to act as intermediaries 
between the translators and the film distributors, the distributors did not want to pay any 
more money for the subtitles even though the translation agencies would take their own 
share of the payment (Laine 2007: 265). This meant that the translators would have to 
do the translations for less money. Therefore, the translators have to do more 
translations to get the same amount of money as before. It is also usual that the clients 
of the translation agencies want the subtitles as fast as possible. However, it could be 
argued that working in constant hurry and getting less money per translation will not 
result in top quality subtitles. 
 
Furthermore, the concept of quality is still somewhat vague when it comes to 
translations. What kind of a translation is a good quality translation? According to 
Abdallah (2007:275), product-centred quality has been traditionally the most important 
quality standard in translations. Product-centred quality means that the translation is 
assessed on the textual level and the source text and the target text are compared with 
each other. However, it is often the assessor’s subjective opinions and criteria that 
matters the most in these kinds of assessments. According to Abdallah (2007: 283-286), 
the quality should be assessed not only by assessing the product quality but also by 
assessing process quality (how and with what tools the translation is made) and social 
quality (who is doing the translation and in what conditions). 
 
This study is not concerned with the overall quality of subtitles, since only the line 
break conventions (i.e. what components in the subtitles should not be divided into 
different lines) are considered. The line break convention categories included in this 
study are: (1) clauses and subordinate clauses, (2) attributes and headwords, (3) 
predicates and objects, (4) subjects and predicates and (5) compounds. However, 
following the line break conventions could possibly lead to better quality subtitles. This 
study is concerned with product quality only since there is no information about the 
subtitling process or the conditions. Therefore, the translation, i.e. subtitles, is the only 
matter studied. 
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The aim of this study is to analyse how line break conventions have been followed in 
the Finnish fansubs and DVD subtitles of a film Terminator 2: Judgment Day and to 
compare the results with earlier studies made by Pelkonen (2004), Pelkonen (2008) and 
Tukiainen (2010). Fansubs are fan-made subtitles which can be embedded into a video 
file or distributed as a separate file which can be then combined with a corresponding 
video file by using a media player. Fansubs are chosen as a research material in this 
study because it is interesting to see how the fansubs which are probably made by 
amateurs compare to the DVD subtitles and the subtitles of the earlier studies which are 
more likely to be made by professional translators. 
 
As a result, it would seem likely that the fansubs made by amateurs would be of lower 
quality since the fansubbers lack the training that the professionals have. Also, it is more 
likely that the professional subtitlers have more instructions on the making better 
subtitles than the fansubbers. For example, DivX Finland (2014), which is probably the 
largest fansub site in Finland, has only one advice on the line breaks and it is that the 
subtitle should be divided into two lines if it has more than 40 characters. However, it is 
possible that during the study, there could be factors found that could turn over the 
assumption that the fansubs are of lower quality. 
 
As already mentioned, nowadays, the private sector translators have often poor working 
conditions because of the low wages and constant hurry. However, fansubbers do not 
have to stress about these factors since fansubbing is usually a hobby. Some fansubbers 
can even be extremely enthusiastic about their hobby. There is no money included and 
since fansubbing is volunteer activity, no one can force you to hurry or you can just quit. 
Another interesting feature of fansubbing and quality is the fact that at least in DivX 
Finland (2014), it is possible for anyone to give feedback on the subtitles on the forum 
and the subtitles can be then corrected according to this feedback. Actually, even before 
releasing the subtitles for the public use, the subtitles are given to a few DivX Finland’s 
members for commenting. This kind of two-way interaction between the viewer and the 
translation seems quite interesting in relation to quality. Because of the temporal and 
financial pressures in TV, DVD and film subtitling, it is probably not possible to apply 
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this kind of viewer-subtitler interaction to these subtitling processes even if it would be 
beneficial for subtitle quality. 
 
Section 2 introduces the subtitling conventions and earlier studies made about the 
conventions. The subtitling conventions used in this study are based on Vertanen (2007) 
and Ivarsson and Carroll (1998). In section 3, the basics of fansubbing are discussed. 
The research material is introduced in section 4 and methods in section 5. Section 6 
presents the analysis and the comparison of the results of the present study and the 
earlier studies. Finally, in section 7, the results of the study are summarised. 
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2. SUBTITLING CONVENTIONS 
 
 
 
Since subtitling is audiovisual translating, it has its own distinctive features that 
distinguish it from the text-to-text translating. These features include, for example, the 
change of medium from speech to writing (Assis Rosa 2001: 214). Another one of the 
most notable features is also the fact that the subtitles are always shown together with 
images. It might be that in some cases the subtitle can be absolutely incomprehensible 
without the picture, since without the image, the subtitle is missing its context (Lång 
2010: 2). According to Smith (1998: 39-41), another distinctive feature of subtitles is 
also the short period when the subtitle is seen in the screen: after the subtitle has 
disappeared from the screen, the text cannot be re-read anymore (the exception to this 
could be DVDs or recordings that can be rewound).  
 
One interesting feature is also the fact that the source material and the target text can be 
heard and seen at the same time (Díaz Cintas and Remael 2007:55). This can sometimes 
lead to the interesting claims of some viewers that they do not read the subtitles but at 
the same time these viewers complain how the subtitles had errors. How can they know 
about the errors if they did not read the subtitles at all? Subtitles are also usually 
condensed (Pedersen 2010: 16). This is because of the temporal and spatial constraints 
that often prevent the subtitles to be as long as the spoken dialogue. Temporal and 
spatial constraints will be discussed in sub-section 2.1. Sub-section 2.2 introduces the 
location and layout of the subtitles and sub-section 2.3 discusses the subtitle break and 
line break conventions. The last sub-section 2.4 introduces earlier studies made about 
line break conventions. 
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2.1. Spatial and Temporal Constraints 
 
According to Ivarsson and Carroll (1998: 100), the number of characters per line varies 
greatly depending on the subtitling software and subtitling medium. It can vary from 30 
characters up to 40 characters. In Finland, YLE has traditionally used 30 characters per 
line, but in 2006 they decided to increase it to 33 characters. Commercial channels 
MTV3 and Nelonen use more characters and the average number of characters per line 
seems to be approximately 34 (Vertanen 2007: 151). Also, different translation 
companies have different norms when it comes to number of characters and in some 
cases, like in the Finnish subtitles of the DVD Gilmore Girls (Silvennoinen 2008: 4), 
lines can be as long as 47 characters. According to DivX Finland (2014) website, the 
maximum number of the characters per line in their fansubs is 50. However, it is 
advised on the site that the subtitle should be divided in two lines if it has more than 40 
characters. In the DVD version of the film Terminator 2: Judgment Day, the longest 
line is 39 characters (as seen in example 1, lower line) and the longest line in the fansub 
version is 49 characters (example 2, upper line). 
 
 
Example 1. 
Jos joku hermoilee, voit sanoa: 
"Älä pingota". Niitä voi yhdistelläkin.  (39) 
 
Example 2. 
Kaikkien, joiden suojakerroin ei ole 2 miljoonaa,  (49) 
tulevat kokemaan erittäin pahan päivän. 
 
 
Timing is an important factor for reading subtitles. Not only do the subtitles have to be 
exposed long enough to be read, but they also have to be synchronised with the 
dialogue: the subtitles should appear up to about a quarter of a second before dialogue 
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or speech starts and disappear when the character stops speaking or, if possible, even a 
little after the character stops speaking (Ivarsson and Carroll 1998: 72-73). It should 
also be noted that there has to be at least a small gap between two subtitles (two to four 
frames, i.e. two to four successive pictures in the film) because if the subtitles keep 
flowing without noticeable pauses between them, it might be hard for the viewer to 
notice when one subtitle ends and another one begins (Ivarsson and Carroll: 75-76). 
Nowadays, however, most subtitling softwares automatically add a delay of about four 
frames between the subtitles. 
 
Ivarsson and Carroll (1998: 64) point out that more than 90% of viewers read a full two-
line subtitle in less than four seconds. However, a full two-line subtitle should remain 
on the screen for five to seven seconds. Ivarsson and Carroll explain that the reason for 
this is that people also need to concentrate on watching the events happening on the 
screen and listening to the sound. According to Ivarsson and Carroll (1998: 65), the 
minimum time for a very short subtitle is at least one and a half seconds. If the subtitle 
is full two lines, it should last approximately for five to six seconds and a full one line 
should last for about three seconds.  
 
Times also vary depending on the country and depending on whether the translations 
are made by private (for example different translation agencies) or public sector 
companies (for example YLE in Finland). Vertanen (2007: 151) writes that in Finland, 
it is recommended that a full two-line subtitle should last for four to five seconds and 
full one-liner for two to three seconds, which is about one second shorter than Ivarsson 
and Carroll’s (1998) recommendations. Vertanen also points out that the minimum 
duration of a line is one second and the maximum duration is 30 seconds. The 
translating agency SDI Media’s (2010: 9) recommendations are 2 seconds for a short 
one-liner, a full one-liner must be displayed for at least 3 seconds and a full two-liner 
for 5-7 seconds.  It should, however, be noted that the reading speed varies among 
different groups of viewers. For example young children or senior citizens are more 
likely to read more slowly than young adults, and native language speakers probably 
read subtitles faster than language learners. SDI Media’s Subtitling Style manual (2010: 
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10) points out that children’s programmes and films should always have longer reading 
times. 
 
 
 
2.2 Location and Layout 
 
The location of the subtitles is usually at the bottom of the screen, aligned either on the 
left side or at the centre. According to Krogstad (1998: 60), subtitles always interrupt 
the picture, and on television, a two-line subtitle might take as much as 20% of the 
picture. When talking about cinema subtitles, the percentage is notably smaller, i.e. only 
3-6% of the screen. Ivarsson and Carroll (1998: 50) point out that by locating the 
subtitles at the bottom is the best option as by doing so, the subtitles will not usually 
cover the important parts of picture, such as people’s faces. Furthermore, it is suggested 
that the upper part of the screen is left clear, because according to Ivarsson and Carroll 
(1998:51), most people are irritated if the subtitles are not at the bottom. Of course in 
some cases the subtitles have to be at the upper part. Vertanen (2007: 155) points out 
that, for example, the names of the directors and actors in the beginning of the 
programme cannot be covered due to copyright issues. Therefore, in such cases the 
subtitles have to be in the upper part of the screen. 
 
If the subtitles are on two lines aligned to the left, Ivarsson and Carroll (1998: 77) 
recommend that the upper line should be shorter. As shown in example 3, it takes a 
longer time for the eye to travel to the beginning of the second line. In example 4, the 
span is clearly shorter. SDI Media’s (2010: 14) guidelines, however, advices that it is 
preferable to leave the upper line longer if it allows keeping coherent units on the same 
line instead of dividing them. 
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Example 3. 
He said that he would not be able to come 
until tomorrow. 
 
Example 4. 
He said 
that that he would not be able to come until tomorrow. 
 
 
However, if the subtitles are centred, the time required for the eye to travel to the second 
line is the same (i.e. half of the total length of the both lines) regardless of which line is 
longer. This is shown in examples 5 and 6. 
 
 
Example 5. 
He said that he would not be able to come 
until tomorrow. 
 
Example 6. 
He said  
that he would not be able to come until tomorrow. 
 
 
In Finland, the subtitles of TV programmes are mostly aligned to the left. The eye 
movement research made by Lång (2010: 47-48) shows that if the subtitles are delayed 
for some reason or another, the viewers have tendency to seek for the subtitles and since 
the subtitles are mostly aligned to the left in Finland, the viewers seek the subtitles from 
the left corner. That might indicate that the Finnish viewers have grown used to the 
subtitles aligned to the left. According to Hartama (2007:188-189, 194) the film 
subtitles used in cinemas are centred in Finland, but since the subtitles are bilingual and 
therefore, the upper line is usually in Finnish and lower line is in Swedish, the line 
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breaks do not cause the eye to travel the same way as in usual two-line subtitles since 
only one line is used per language.  
 
According to Hartama (2007: 194), the DVD subtitles are almost always centred. Also 
in the DVD version of Terminator 2: Judgment Day, the subtitles are centred. However, 
in the fansubbed version, it is possible to change the position of subtitles, depending on 
the media player. The viewers can decide themselves if they want to watch the film with 
centred subtitles or with subtitles aligned to the left. In some media players, it is also 
possible to align the subtitles to the right. 
 
 
 
2. 3 Subtitle Breaks and Line Breaks 
 
It is always best to write the subtitle on a single line without dividing it. It is also 
preferable to start a new clause on a new line if the space allows it. However, if dividing 
is unavoidable, the subtitle should be divided in a way that the words connected by logic, 
semantics or grammar are written on the same line. Such words connected by logic 
include, for example, attributes and headwords or predicates and objects. According to 
Ivarsson and Carroll (1998: 77-78), dividing these logically, semantically or 
grammatically connected words on different lines can harm the legibility of the subtitles. 
Example 7 is given by Ivarsson and Carroll (1998: 77). 
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Example 7. 
Having said that, he put 
the green shirt on the shelf. 
 
is preferable to: 
 
Having said that, he put the green  
shirt on the shelf. 
 
 
Ivarsson and Carroll also stress that line breaks and subtitle breaks that do not follow 
the line break conventions can distract the viewer and may be disadvantageous, for 
example, for children or immigrants who are learning to read. Also, in general, people 
read subtitles that follow the conventions more easily than those that do not follow them. 
For example, Lång (2010: 81) discovered by using eye movement data that the errors 
made in subtitles clearly affected the way that people read subtitles. As already said in 
sub-section 2.2, for example delaying subtitles made people seek the subtitles from the 
left corner even though there are none. It could be assumed that this kind of unnecessary 
seeking might distract the viewer. 
 
Vertanen (2007: 156) also says that the sentence should never be divided in such a way 
that the words connected by logic, semantics or grammar would be separated from one 
another. Especially attributes should not be divided from their headwords as seen earlier 
in example 7.  
 
Furthermore, predicates should not be separated from objects. This is also mentioned in 
Pelkonen (2004:6) even though the separation of predicate and object is not included in 
her study. In Tukiainen (2010: 14), separated predicates and objects is the second 
largest group of line break violations. These studies will be discussed in more detail the 
in sub-section 2.4. The results of Lång (2010) seem to support the inclusion of separated 
predicates and objects in this study. Lång (2010: 62-65) studies how breaking subtitling 
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conventions affects eye fixation counts by using eye movement data and discovers that 
separated predicates and objects seemed to draw more eye fixations than separated 
attributes and headwords. Lång (2010: 74-75), however, concludes that analysing 
fixation counts is more suitable for studying temporal errors in subtitles than structural 
errors. The results from violating line break conventions are more inconclusive than 
violating temporal conventions. Lång suggests that studying the duration of fixations 
may be the better way to analyse structural errors such as line break errors. 
 
Even though this study uses the term ‘line break conventions’, it should be noted that in 
the case of this study the word ‘convention’ might be too strong and in this case they 
could be seen more as instructions. Only research shows whether the instructions are 
indeed conventions. However, since Vertanen (2007) and some other studies use the 
term ‘conventions’, it has been used also throughout this study. 
 
 
 
2.4 Earlier Studies 
 
 
2.4.1 Pelkonen (2004) 
 
Pelkonen (2004) deals with the subtitles of a film The Family Man broadcast on MTV3. 
The study concentrates only on the separation of headwords and their premodifiers 
(corresponds generally to the attributes and headwords category found in this study). 
The hypothesis of the study is that the separation of the headwords and premodifiers 
into different lines would be due to the lack of space. 
 
The material consists of the first 400 subtitles out of total 998 subtitles of the film The 
Family Man. Out of these 400 subtitles, 324 are two-liners and the remaining 76 are 
one-liners. The results of the analysis show that 10.5% (n=34) of the subtitles do not 
follow the line break conventions. Only 17.6% (n=6) of the subtitles that do not follow 
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the conventions are due to the lack of space. Therefore, the hypothesis of the study is 
not supported since the lack of space is not the primary reason for the headwords and 
premodifiers that are separated into different lines. Since Pelkonen (2004) is a pilot 
study, there were no other studies to compare these results with at the time and therefore, 
it could not be estimated if the percentage of 10.5% is high or low. 
 
 
2.4.2 Pelkonen (2008) 
 
Pelkonen (2008) studies the subtitles of ten TV series broadcast on YLE. One episode is 
selected from each series. The ten TV series are: Absolutely Fabulous, Band of Brothers, 
Dad’s Army, Fat Friends, Frasier, Gilmore Girls, Holby City Hospital, House of Elliot, 
Matlock and One Foot in the Grave. The material was acquired from YLE-subtitle 
corpus which consists of all the subtitles broadcast by YLE between 1991 and 2004, 
compiled by Jukka Mäkisalo and Sonja Tirkkonen-Condit. Just as in Pelkonen (2004), 
this study also concentrates solely on the separation of headwords and their 
premodifiers. The aim of the study is to see how the instruction of not to separate 
headwords and modifiers is followed in the material. The study also takes a closer look 
into the structure and the length of the premodified noun phrases. However, this aspect 
of Pelkonen’s study will not be discussed further since it is not relevant to this study.  
 
The material consists of 4552 subtitles. Out of these subtitles, 2594 are two-liners and 
the remaining 1958 are one-liners. Out of the 2594 two-liners, 146 subtitles have 
headwords and premodifiers separated into different lines, i.e. 5.5% of subtitles. The 
results also show that 78.8% (n=115) of the separated headwords and modifiers could 
not have followed the line break conventions due to the lack of space. In the conclusions, 
it is indicated that the line break conventions have been followed rather well in the 
material, since the percentage of subtitles that do not follow the conventions was lower 
(5.5%) and percentage of subtitles that could not have followed the conventions was 
higher (78.8%) than in Pelkonen (2004) (10.5% and 17.6% respectively). However, 
Pelkonen questions whether the research problem has been defined too narrowly, since 
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the analysis is limited to headwords and premodifiers only. According to Pelkonen 
(2008), it might be reasonable to include also subtitle breaks into the studies of line 
break conventions, as this might result in finding other categories of line break 
violations in the material. 
 
 
2.4.3 Tukiainen (2010) 
 
Tukiainen (2010) deals with the DVD subtitles of the Japanese anime Final Fantasy: 
Unlimited. In this study, there are four categories of what should not be divided into 
different lines: (1) predicates and objects, (2) clauses and subordinate clauses, (3) 
attributes and headwords and (4) compound adverbs. In the current study, the compound 
adverbs will be put under the category of compounds. The aim of the study is to analyse 
how line break conventions have been followed in the material and compare the results 
with Pelkonen (2004) and (2008). 
 
The material consists of a total of 552 subtitles. Out of the 552 subtitles, 363 are either 
separated into two lines and the remaining 189 are one-liners. The results show that 
12.1% (n=44) of the two-liners do not follow the line break conventions. Out of these 
44 subtitles that do not follow the conventions, 13 (29.5%) are clauses or subordinate 
clauses, 16 (36.4%) are attributes and headwords, 14 (31.8%) are predicates and objects 
and one (2.3%) is a compound adverb. Out of these 44 cases of line break violations, 17 
could not have followed the conventions, i.e. 38.6%. The percentage of line break 
violations (i.e. 12.1%) is higher than the 10.5% in Pelkonen (2004) and the 5.5% in 
Pelkonen (2008). The percentage of subtitles that could not have followed the 
conventions was higher (i.e. 38.6%) than the 17.6% in Pelkonen (2004) and lower than 
the 78.8% in Pelkonen (2008). Nevertheless, it should be noted that these percentages 
are not entirely comparable, since Pelkonen (2004) and Pelkonen (2008) dealt only with 
the separation of attributes and headwords. 
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3. FANSUBBING 
 
 
 
3.1 What is Fansubbing? 
 
The term fansubbing is an abbreviation for fan subtitling, or fan subtitled video 
(Leonard 2005: 8) According to Díaz Cintas and Muñoz Sánchez (2006: 37), a fansub is 
“a fan-produced, translated, subtitled version of a Japanese anime programme”. (In 
western countries, the term ‘anime’ means Japanese animation. In Japan, the term is 
used to describe any animation regardless of its country of origin). Mattar (2008: 359) 
describes fansubbing as “a voluntary activity that is done in the interest of all the fans of 
anime who do not understand Japanese”. Even though most fansubbing studies deal 
with anime fansubbing, and also Leonard (2005: 8) claims that “fansubs are almost 
exclusively subtitles of anime”, a large number of non-anime fansubs can also be found. 
For example, most of the fansubs on the DivX Finland site (2014), which is the source 
of the fansubs used in this study, are non-anime fansubs. The reason why anime is 
usually seen as the primary subject of the fansubs might be because the beginning of the 
fansubbing culture is closely related to the fansubbing of anime. The history of 
fansubbing is discussed in more detail in sub-section 3.2. 
 
Díaz Cintas and Muñoz Sánchez’s (2006: 37) definition of anime suggests that fansubs 
are always an inseparable part of the video, as the anime fansubs are usually encoded to 
the video file (Pérez González: 268). However, non-anime fansubs are mostly 
distributed as individual subtitle files i.e. separate from the video file. For example, 
DivX Finland’s (2014) subtitles are distributed as separate subtitle files. One reason for 
favouring separate subtitle files could be that the illegal distribution of video files might 
be monitored more closely than the distribution of illegal fansubs.  
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3.2 Short History of Fansubbing 
 
According to Leonard (2005: 9), Japanese animation, also later referred as anime, 
entered United States already in the 1960’s. However, these Japanese animations were 
edited heavily which sometimes resulted in animations that differed greatly from the 
original Japanese animation. The American producers could not really change the 
graphics but for example names and even plotlines were greatly edited. This might be 
due to the fact that the target audiences for animation were very different in the United 
States and in Japan. In the United States, animation programmes were almost 
completely targeted at the children, whereas in Japan, there were animation series 
targeted for different age groups including adults. Therefore, Japanese animation 
programmes targeted for the more mature age groups could deal with topics that would 
not be traditionally considered suitable for the younger target audience in the United 
States. However in the 1970’s, Japanese animation was almost completely banned in the 
United States as it was considered to have too much violence and sexual content. 
 
In the middle of 1970’s, the Japanese community TV stations in the United States 
started to broadcast some Japanese animation series with English subtitles (Leonard 
2005: 10). Because the first video cassette recorders were released in 1975, the viewers 
could now record the series and show them in various science fiction fan events. This 
also resulted in the establishing of the first Japanese animation fan club called 
Cartoon/Fantasy Organisation (C/FO) in 1977. In the late 1970’s, fans of the Japanese 
animation had started to trade Japanese animation tapes recorded from the different 
regions in the United States, as the TV stations from different regions broadcast 
different Japanese animations. In 1979, fans started to use the term ‘anime’ when 
referring to Japanese animation. 
 
During the late 1970’s, C/FO also kept in contact with several Japanese animation 
studios in order to promote their animes in the United States, as the studios had not 
succeeded in accessing of the American market (Leonard 2005: 11). During this time, 
the Japanese animation studios started to provide C/FO with promotional material for 
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the organisation to show in fan conventions. Furthermore, the Japanese studios hoped 
that the founder of C/FO, Fred Patten, might also be able to unofficially show these 
animations to the Hollywood executives and therefore help the studios to gain access to 
the American market. The Japanese animation studios would not, however, officially 
licence the fan screenings because they feared that it could harm the future licensing of 
their animations in the American TV markets: if there were too many bootleg animes, 
the American TV representatives might think that there would be no use of showing 
these anime programmes in TV. Nevertheless, the animation studios did realise that by 
supporting the fans informally, the fans would provide free publicity for the Japanese 
animation studios. It is possible that also the present day fansubbers perceive that by 
fansubbing they actually promote the material they are subtitling. It is likely that the 
fansubbing of anime has increased the fan base of anime around the world since the 
availability of the official publications had been somewhat low. Nowadays, the 
availability in the United States has become much better (Mäntylä 2010: 11). 
 
According to Leonard (2005: 13), by 1982, the Japanese animation studios came to the 
conclusion that they would not succeed in the American market and ceased their contact 
with the fans. Fans and fan clubs, however, continued their efforts which led to 
establishing of the international anime fan clubs. The fans started to collect anime tapes 
and succeeded in collecting vast libraries of anime. For example, new material was 
acquired from Japanese pen pals who would send the tapes overseas. However, the 
growing number of fans resulted in increasing demand of the videos which led to 
making multi-generation copies. This again caused the deterioration of the video quality 
since already in the late 1980’s the tapes could already be of the 15th generation or 
worse. 
 
In the 1980’s, there were not yet fansubs but instead the Japanese speaking fans started 
to make translation and plot synopsis booklets. Earliest fansubs were made in 1986 but 
the subtitling technology was still too expensive for wider use. When the subtitling 
technology became more affordable, the fansubbing groups started to form. The number 
of the fansub groups grew during the 1990’s. At this time, licensed anime started to 
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appear in the American market. Anime fans did not want to harm the market for the 
licensed anime and therefore started to put disclaimers in their fansubs in which they 
declared that the selling or renting the fansubs would be prohibited and requested that 
the users would cease the distribution when the series is licensed. Also the fansub 
groups would stop making and distributing the fansubs when licensing is announced 
(Leonard 2005: 29). 
 
Nowadays, because of the Internet and the development of the computers, fansubbing 
has become significantly easier. The digital subtitles made by computer were much 
easier to make than the VHS versions with analogue subtitles. According to Mäntylä 
(2010: 11), during 2001, fansubs became mainly digital and the last VHS fansubbers 
stopped their activities in 2002. The Internet also made it easy for the fansubbers to 
distribute their efforts. Fansubs could be spread by using, for example, private File 
Transfer Protocol (FTP) sites and Internet Relay Chat (IRC) channels. Since 2003, peer-
to-peer (P2P) file sharing has been the most popular method of spreading fansubs. It is 
also possible that because the Internet has made the file sharing and finding easy 
subtitling software so much easier, a lot of non-anime fansubs can also be found, as 
stated earlier in sub-section 3.1. 
 
According to Mäntylä (2010: 11), when better quality digital videos and fansubs started 
to become popular and widely spread, the companies that had licensed the anime series 
in the United States started to think that the fansubs were not needed anymore to 
promote the series. Therefore the companies started to see the fansubs as a problem that 
could hinder the companies’ gaining of profit. However, even though the fansub groups 
will cease their distributing of the anime series when the series is licensed, the 
fansubbed videos will continue to spread over the peer-to-peer file sharing networks. 
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3.3 Making Fansubs 
 
As mentioned in sub-section 3.2, anime fansubs were originally made as analogue 
subtitles on VHS tapes, whereas nowadays DVD or computer video files along with 
their digital subtitles have become the more preferred media. This subsection about 
making fansubs focuses only on digital fansubbing. Also, there are differences between 
the anime fansubbing methods described in Díaz Cintas and Muñoz Sánchez (2006: 40) 
and non-anime fansubbing methods used in DivX Finland (2014). The differences are 
pointed out throughout the subsection. 
 
The first step, according to Díaz Cintas and Muñoz Sánchez (2006: 38), is acquiring the 
original, untranslated video which is also called ‘raw’. The raw is usually ripped off a 
DVD, VHS or TV source. The original source of the video usually affects the image and 
sound quality of the raw: when ripping from VHS, the quality is often poor. DVD rips 
produce usually better quality videos. It is also possible to find already ripped raw 
versions of videos from the Internet by using, for example, P2P file sharing. In DivX 
Finland (2014), the starting point of translation is quite different, because the rules of 
the site forbid even talking about the source video since they usually are illegal pirated 
material. Instead of the video, the DivX Finland site offers pre-timed text versions of the 
dialogue used in the video. This text version is usually in English. However, in the 
instructions on the website it is said that translating while watching the video is a better 
option than translating without the video because it is easier to avoid translation errors if 
the translator sees the actual events that take place on the video. 
 
After acquiring the source material, the translation process begins. The fansubs can be 
translated by one person or a group of persons. For example in DivX Finland (2014), 
the fansubs are usually made by doing project work and there is usually more than one 
translator involved in a single film or one episode of series. For example, the film Dark 
Water has eight translators and one proofreader. However, the fansubs of Terminator 2: 
Judgment Day are made by only one translator and one proofreader which could seem 
to be quite unusual. According to Díaz Cintas and Muñoz Sánchez (2006: 41), it is also 
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recommended that the translators would become acquainted with the earlier episodes if 
possible. Visiting the series website is also recommended if the series has one. This way 
the translators are already acquainted with the context before translating. 
 
After these stages, the fansubbing processes may have considerable differences. While 
the DivX Finland’s fansubs are pre-timed and the timing is corrected by the proofreader, 
the anime fansubs have to be timed after translating (Díaz Cintas and Muñoz Sánchez 
2006: 41). Therefore there has to be a timer who times the dialogue with the audio. In 
addition to timers, typesetters are usually involved in the making of the anime fansubs. 
This is based on the fact that anime fansubs use italics, various fonts and font colours to 
indicate various aspects. For example, different colours are used to indicate who the 
speaker is. (Using colours to indicate the speaker is also often used in the subtitles for 
the deaf and hard-of-hearing). The anime fansubbing involves also more peculiar roles, 
such as the karaokeman who times each syllable of the translated opening and ending 
songs to change colour as the word is sung. 
 
After the timer, typesetter and karaokeman have finished their tasks, the editor revises 
the translated text while watching the raw video. The editors correct the typos and check 
that the translation corresponds to the original content of the raw (Díaz Cintas and 
Muñoz Sánchez 2006: 42). It should be noted that the translators of anime who translate 
into English are seldom native English speakers and therefore editing is very important 
in order to produce grammatically correct English. The editor’s job description is 
roughly the same as the job description of the proofreader in DivX Finland (2014). In 
DivX Finland, the translations are usually made from English (or other languages) into 
Finnish and the translators are mostly native Finnish speakers. Having translators to 
translate into their native language may produce more grammatically correct subtitles. 
 
When the fansub has been revised by the editor, the text is sent to the encoder who 
encodes the subtitles into the video file. The encoder also enhances the video and audio 
quality as much as possible and chooses the file size that compromises between the 
video quality and file size. Since the fansubs in DivX Finland are distributed as separate 
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subtitle files, there is no need for an encoder. The viewers download the fansubs and 
videos from different sources and combine them together by using media players such 
as Media Player Classic or BTPlayer. 
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4. MATERIAL 
 
 
 
4.1 About the Film 
 
Terminator 2: Judgment Day (Terminator 2 – Tuomion päivä in Finnish) is a science 
fiction action film released in 1991. The duration of the original version of the film is 
136 minutes. It is directed by James Cameron and it is starred by Arnold 
Schwarzenegger, Linda Hamilton, Robert Patrick and Edward Furlong. It is a sequel to 
the film The Terminator (Terminator – Tuhoaja in Finnish) released in 1984, also 
directed by James Cameron and starred by Arnold Schwarzenegger and Linda Hamilton. 
Terminator 2: Judgment Day is known for its advanced special effects and its extensive 
use of computer-generated imagery which granted it the Academy Award for Best 
Visual Effects. It also won three other Academy Awards: Best Make Up, Best Sound 
and Best Sound Editing. 
 
The first film, The Terminator, begins in the year 2029 where the artificially intelligent 
machines of Skynet are trying to exterminate all the humans. A Terminator 
(Schwarzenegger) is sent from the future to the year 1984 to kill a woman called Sarah 
Connor (Hamilton) because she is going to be the mother of the future leader of human 
resistance, John Connor. Without John Connor, the human resistance would be 
substantially weaker. A soldier from the future called Kyle Reese (Michael Biehn) is 
also sent to the past by the future John Connor to protect Sarah from the Terminator. In 
the end, the two of them are able to destroy the Terminator even though during these 
events Kyle Reese dies. The film ends as Sarah Connor drives through the desert 
together with her and Kyle Reese’s unborn child, John Connor. 
 
Terminator 2: Judgment Day begins ten years after the first film. John Connor 
(Furlong) is ten years old and living with his foster family while Sarah Connor 
(Hamilton), who has been training his son all his life to be the future leader of the 
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human resistance, is imprisoned in a mental hospital after trying to blow up a computer 
factory. Again, a Terminator, this time a newer model T-1000 (Patrick), is sent to the 
past, this time to kill John Connor. But also another Terminator, reprogrammed to fight 
alongside humans, is sent back in time by the future John Connor. This model is T-800 
(Schwarzenegger) which looks just like the Terminator that Sarah Connor destroyed in 
1984 and its mission is to protect John Connor. 
 
 
 
4.2 About the Two Subtitle Versions 
 
The DVD subtitles are made by Kimmo Kröger for the importing company Future Film 
Oy. The DVD subtitles consist of 785 subtitles and from these subtitles, 443 are 
separated to two lines and the remaining 342 are one-liners. The DVD version of the 
film is the Director’s Cut version and the duration of this version is 147 minutes. The 
DVD subtitles were acquired by using freeware subtitle ripping programme called 
SubRip which converts the subtitles from the DVD into text files or BMP image files. 
These text or image files also contain the time codes of the subtitles. 
 
The fansubs are made by the pseudonym ‘teme 565’ and proofread by the pseudonym 
‘Scarface’ and they are available in DivX Finland’s website http://www.divxfinland.org. 
The fansubs have 1089 subtitles from which 328 subtitles are separated into two lines 
and the remaining 762 subtitles are one-liners. The fansub version of Terminator 2: 
Judgment Day is the Ultimate Edition version and the duration of this version is 
approximately the same as in the Director’s Cut version, i.e. 147 minutes. Even though 
the DVD subtitles and fansubs are from the different versions of the film, there does not 
seem to be difference in the dialogue and therefore, the subtitles should be comparable. 
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5. METHODS 
 
 
 
All the subtitles divided into two lines are identified from the subtitles. Next, the 
subtitles that do not follow the line break conventions are identified and analysed 
further to find whether the conventions are violated due to the spatial constraints. The 
analysis will be similar to Pelkonen’s (2004: 10) and Tukiainen’s (2009: 9) and it will 
be based on the line break conventions given by Ivarsson and Carroll (1998: 77-78) and 
Vertanen (2007: 156). In Tukiainen (2009), there are four different categories of what 
should not be divided: (1) predicates and objects, (2) clauses and subordinate clauses, 
(3) attributes and headwords and (4) compound adverb. In this study, there are no 
separated compound adverbs. However, there are a few cases of separated compound 
words. Therefore, in this study, there will be a category of compounds which covers 
both the compound words and the compound adverbs. A category of subjects and 
predicates has also been added in this study. 
 
 
 
5.1 Clauses and Subordinate Clauses 
 
It is always the best option to write the subtitle on a single line without dividing it or 
start a new clause or subordinate clause on a new line. Also, the upper line should 
preferably be shorter than the lower line. Even though Pelkonen (2004: 12-13) discusses 
the separation of clauses and subordinate clauses in her study, it is not included in her 
analysis. In this thesis, the aim is to study (1) if there are cases that violate the 
conventions and (2) if they could have been made according to the conventions – that is 
to say, there are no space limitations that would have made it impossible to follow the 
conventions. As in Pelkonen (2004) and Tukiainen (2009), in this study the time 
limitations have been ignored. In example 8, the subordinate clause is divided in two 
lines which does not follow the line break conventions. In example 9, the clause is 
25 
 
divided following the conventions because the subordinate clause starts on its own line. 
Examples are from Tukiainen (2010: 11). 
 
 
Example 8. 
Meidän on nähtävä se, että voimme 
kirjoittaa siitä. 
 
Example 9. 
Meidän on nähtävä se, 
että voimme kirjoittaa siitä. 
 
 
 
5.2 Attributes and Headwords 
 
Attributes modify nouns and the noun is always the headword in the clause.  According 
to Ikola (1990: 153-161), attributes are divided into three categories: (1) adjective 
attributes, (2) apposition attributes and (3) attributives. In this study, there are no cases 
of divided apposition attributes that do not follow the line break conventions. Therefore, 
apposition attributes will not be included in this study. 
 
 
5.2.1 Adjective Attributes 
 
As the name implies, adjective attributes are adjectives (punainen talo) or words used 
like adjectives, like for example pronouns (se vihko). According to Leino (1989: 110), 
adjective attribute can also be numeral (kuusi markkaa) or participle (käytetty vihko). 
Adjective attributes come before the headword and inflect according to the headword. 
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5.2.2Attributives 
 
Attributives are nouns or noun-like words. They do not agree with the headword but 
they are not in the nominative case either. Ikola (1990: 158-161) categorises attributive 
in four subcategories. The first one is genitive attribute that can indicate, for example 
the owner of a subject. For example, pojan kirja and maantien reuna are genitive 
attributes. According to Leino (1989: 115), genitive attribute comes before the 
headword. 
 
The second category is partitive attribute that indicates a part or amount of the subject. 
An example could be kupillinen kahvia.  
 
The third category is other local case attributes that usually come after the headword. 
These attributes are usually linked to headwords that have been derived from verbs. An 
example could be lähtö Joensuuhun.  
 
The last category is infinitive and subordinate clause attributes. An example of infinitive 
attribute could be: On aika mennä nukkumaan. The most common subordinate clause 
attribute is relative clause: Mies, joka tuli sisään, on ystäväni. 
 
 
 
5.3 Predicates and Objects 
 
Just like attributes and headwords, predicates should not be separated from objects. 
Even though Pelkonen (2004: 6) mentions this in her Bachelor’s Thesis, the separation 
of predicate and object was not included in her study. Pelkonen (2008) also focuses 
solely to the separation of the noun phrases. Because there are so many cases of the 
separation of predicate and object (i.e. 14 cases which is 31.8 % of the cases that violate 
the line break conventions) in Tukiainen (2009: 14), this category is also included in 
this thesis.  Also, as already mentioned in sub-section 2.3, according to Lång’s (2010: 
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62-65) study, separation of predicate and object in two lines seem to distract the viewers 
more than separating attributes and headwords and therefore it is reasonable to include 
the category in this study. 
 
Predicate is the main element of the clause that determines the other elements that come 
in the clause (Biber, Conrad and Leech 2002: 459). Without the predicate, the clause 
cannot be complete. According to Leino (1989: 102-103), predicate is always a finite 
form verb and it can consist of one, two or three words. Predicate consists of one word 
in present or imperfect positive expressions (kävelen, kävelin). In perfect or past perfect 
positive expressions, the predicate consists of two words and the other word is always 
the verb ‘olla’ (olen kävellyt, olin kävellyt). Negative expressions are always one word 
longer since it includes the negative (en kävele, älä kävele, en ole kävellyt). 
 
Object, on the other hand, modifies the verb and the headword of the object is always a 
predicate. Object indicates the person or thing affected by the action. According to 
Leino (1989: 122), object can be a noun or pronoun (Yllätit minut), first infinitive 
(Tahdon nukkua), clause (Uskon, että opitte luistelemaan) or non-finite clause (Uskon 
teidän oppivan luistelemaan). 
 
 
 
5.4 Subjects and Predicates 
 
As said in sub-section 2.3, the subtitle should be divided in a way that the words 
connected by logic, semantics or grammar are written on the same line. Just like 
attributes and headwords or predicates and objects, subjects and predicates are also 
connected by grammar. Therefore, the separation of subjects and predicates into 
different lines is also included in this study. The predicates are already discussed in the 
previous sub-section 5.3 and therefore, they will not be discussed further. 
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According to Leino (1989: 103), subject is usually a noun or pronoun (Kirja oli 
mielenkiintoinen. Minä luin kirjaa). Subject can also be an adjective (Keltainen on 
lempivärini.), numeral (Yksi lensi pois.), an infinitive (On kaunista kiittää) or a clause 
(On kaunista, että lapsi kiittää).  
 
Ikola (1990: 140-141) also points out that it is possible to have clauses without subjects. 
There is no subject in passive clauses (Puistossa hiihdettiin). Subject is also missing in 
clauses in which the verb is in third person singular and the actor in the clause is left 
undefined (Jos ulkoilee, pysyy kunnossa). Also, when the clause deals with natural 
phenomena or feelings, subject is usually absent (Ulkona sataa. Minua nukuttaa). 
According to Leino (1989: 109), in these cases, the predicate is always in third person 
singular. It is also possible to leave out the subject if the predicate is in first or second 
person since the subject can be deduced from the personal suffix (Luen kirjaa. Tuletteko 
huomenna?). Also, when parallel clauses have a shared subject, the subject has to be 
indicated only in the first clause (Sisko heräsi ja lähti kouluun). 
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6. ANALYSIS 
 
 
 
This section will present the analysis and the results of the study. The first part will 
present the qualitative and quantitative analysis of the DVD version of the film 
Terminator 2: Judgment Day and the second part will present the similar analysis of the 
fansub version. Since the category of subjects and predicates is only found in this study 
and not in earlier studies, the comparison between the DVD and fansub version 
including the subjects and predicates category will be presented in the quantitative 
analysis on fansub version. In the third part, the quantitative results of this study will be 
compared with the results of the earlier studies made by Pelkonen (2004), Pelkonen 
(2008) and Tukiainen (2009). Since Pelkonen’s studies focused only in the separation of 
the attribute and headword, studies cannot be directly compared. Therefore, only the 
attribute and headword category of Tukiainen (2010) and the DVD and the fansub 
versions of the film will be compared to Pelkonen’s (2004, 2008) results. Tukiainen 
(2010) will be discussed in more detail since it consists of similar categories as this 
study. In the comparison sub-section, the category of subjects and predicates will be 
mostly ignored since there is no corresponding category in Pelkonen (2004), Pelkonen 
(2008) or Tukiainen (2010). 
 
 
 
6.1 DVD Version 
 
6.1.1 Qualitative Analysis 
 
In this sub-section, the different kinds of cases that do not follow line break conventions 
in the DVD version of the film Terminator 2: Judgment Day are introduced. These 
cases include (1) clauses and subordinate clauses, (2) attributes and headwords, (3) 
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predicates and objects, (4) subjects and predicates and (5) compounds that do not follow 
the conventions. 
 
 
6.1.1.1 Clauses and Subordinate Clauses 
 
As said in sub-section 2.3, it is preferable to start a new clause in a new line if possible. 
In the subtitles of the DVD version of Terminator 2: Judgment Day, the separation of 
clauses and subordinate clauses is the largest group that do not follow the line break 
conventions. There are 23 cases of clauses or subordinate clauses separated into two 
lines. Example 10 shows a clause and a subordinate clause and example 11 shows two 
clauses separated into two lines in a way that does not follow the line break conventions.   
 
 
Example 10. 
Hetkinen… Tarkoitatko, että se 
voi matkia kaikkea mihin koskee? 
 
Example 11. 
Etkö ole oppinut mitään? Etkö tajua 
miksei ihmisiä saa tappaa? 
 
 
Most of the clauses and subordinate clauses that do not follow the line break 
conventions also violate the recommendation that the upper line should be shorter than 
the lower one. In most cases, however, it would not have been possible to separate the 
clauses in the proper way because of the spatial constraints. Example 10 could not have 
been separated by following the line break conventions since the lower line would have 
been 40 characters long and the maximum number of characters per line in the DVD 
version seems to be 39. Example 11, however, could have been separated according to 
the conventions, since the second clause is only 37 characters long. Out of the total of 
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23 clauses and subordinate clauses that violate the line break conventions, ten could 
have been separated according to the conventions and 13 could not have. 
 
 
6.1.1.2 Attributes and Headwords 
 
According to Vertanen (2007: 156), attributes should never be separated from their 
headwords. The separated attributes and headwords is the second largest group that do 
not follow the line break conventions, i.e. there are 14 cases of them. From these cases, 
seven are adjective attributes. In example 12, adjective attribute (suurin) has been 
separated from its headword (sotatietokoneiden valmistaja). In example 13, adjective 
attribute is a numeral (kaksi) that has been separated from its headword (avainta).  
 
 
Example 12. 
Cyberdynesta tulee suurin 
sotatietokoneiden valmistaja. 
 
Example 13. 
Holvin avaamiseen tarvitaan kaksi 
avainta. Toinen on kaapissani. 
 
 
From these examples, both example 12 and example 13 could not have been placed on 
the same line.  
 
The material includes seven cases of separated attributives and headwords. From these 
seven cases, five are genitive attributes. Examples 14 and 15 (Pescaderon mielisairaala; 
Cyberdyne Systemsin malli) are two examples of the genitive attributes that are 
separated from their headwords found in the DVD material. 
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Example 14. 
Siksi se on Pescaderon 
mielisairaalassa. 
 
Example 15. 
Cyberdyne Systemsin 
malli 101. 
 
 
Both of these examples could have been written according to the line break 
conventions; in fact, example 15 could have been written on one line, since it would still 
be only 30 characters long. 
 
The remaining two attributives are both other local case attributes, as seen in examples 
16 and 17 (todiste tulevaisuudesta ja sodasta; viestinä tulevaisuudesta). 
 
 
Example 16. 
Mutta se on ainoa todiste 
tulevaisuudesta ja sodasta. 
 
Example 17. 
Minä lähetin sen viestinä 
tulevaisuudesta äidille. 
 
 
Out of these two examples, example 16 could not have been separated according to the 
line break conventions. Example 17, however, could have been separated according to 
the conventions. Out of the total of 14 cases of attributes and headwords that are 
separated into two lines, ten could have been separated according to the line break 
conventions and four could not have. 
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6.1.1.3 Predicates and Objects 
 
The third largest group is the separated predicates and objects and there are 14 cases of 
them. The separation of predicates and objects are excluded in both of Pelkonen’s theses 
(2004, 2008), but in Tukiainen (2009), this category is the second largest group that do 
not follow the line break conventions. Therefore, the category of predicates and objects 
that do not follow the line break conventions is also included in this thesis. Examples 18 
and 19 are two of these cases in which the predicates and objects have been separated in 
a way that does not follow the line break conventions (on asentanut kytkimen; lähetti 
kaksi tuhoajaa). 
 
 
Example 18. 
Mutta Skynet on asentanut 
kytkimen vain lukuasentoon. 
 
Example 19. 
Koneita ohjaava Skynet lähetti 
kaksi tuhoajaa menneisyyteen. 
 
 
From these examples, example 18 could have been separated according to the line break 
conventions, while example 19 could not. Out of the 14 cases of separated predicates 
and objects, nine could have been separated according to the conventions and five could 
not. 
 
 
6.1.1.4 Subjects and predicates 
 
In this study, separating subjects and predicates into different lines is also included, 
since just as predicates and objects, subjects and predicates are also grammatically 
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connected. There are 13 cases of subjects and predicates separated into different lines 
and therefore, it is the fourth largest group. Examples 20 and 21 show cases in which 
the subject and predicate are separated in a way that does not follow the conventions 
(laboratoriokoodini voi; harhakuvitelmat ovat). 
 
 
Example 20. 
Oma laboratoriokoodini 
voi vielä toimia. 
 
Example 21. 
Harhakuvitelmat 
ovat ainutlaatuisia. 
 
 
From these examples, example 20 could not have been separated according to the 
conventions. However, example 21 could have been written simply on one line, since it 
would still have been only 36 characters and the maximum number of characters in the 
DVD version seems to be 39. From the total of 13 cases of separated subjects and 
predicates, six could have been separated according to the conventions and seven could 
not. 
 
 
6.1.1.5 Compounds 
 
In Pelkonen’s proseminar paper (2004: 12), there is also a category of words that belong 
together logically and Tukiainen (2009) has category of compound adverbs. In this 
thesis’s material, there are no separated compound adverbs but there are a few 
compound words separated into two lines. As already said in section 5, in this study, 
compound words are included in the category of compounds. There are two cases of 
separated compound words in the DVD version of the subtitles and they can be seen in 
the examples 22 and 23 (toimintakykyinen; olemassaolostaan). 
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Example 22. 
Minunkin pitää olla toiminta- 
kykyinen. ”Olen liian tärkeä.” 
 
Example 23. 
Se tulee tietoiseksi olemassa- 
olostaan 29. elokuuta 2.14. 
 
 
Both of these cases could have been separated according to the line break conventions. 
However, in both cases, the upper line would be then longer. 
 
 
6.1.2 Quantitative Analysis 
 
As mentioned in sub-section 3.2, of the 785 subtitles in the DVD material, 443 are 
separated into two lines, while the remaining 342 subtitles are one-liners. The number 
and percentage of the line breaks following and not following the line break 
conventions in the DVD version of the film is given in table 1. 
 
 
Table1. The number and percentage of the line breaks following and not following the 
conventions in the DVD version. 
 
 Following Not Following Total 
Number of Two-line 
Subtitles 
377 66 443 
Percentage of Subtitles 85 % 15 % 100% 
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There are 66 two-liners out of the total 443 that do not follow the line break conventions. 
The percentage of subtitles not following the conventions is 15%. The results from this 
section will be compared with the results gotten from earlier studies. This will be 
discussed in sub-section 6.3. 
 
The number and percentage of (1) clauses and subordinate clauses, (2) attributes and 
headwords, (3) predicates and objects, (4) subjects and predicates and (5) compounds 
that do not follow the line break conventions in DVD version is given in table 2. 
 
 
Table 2. The number and percentage of different kinds of cases that violate the line 
break conventions in the DVD version. 
 
 Number Percentage 
Clauses and Subordinate Clauses 23 35% 
Attributes and Headwords 14 21% 
Predicates and Objects 14 21% 
Subjects and Predicates 13 20% 
Compounds 2 3% 
Total 66 100% 
 
 
As shown in table 2, the largest group of line break violations is clauses and subordinate 
clauses with 35%. There are same number of attributes and headwords and predicates 
and objects and therefore the percentage for the both categories is 21%. The fourth 
largest group is subjects and predicates with 20%. The smallest group is compounds 
with only 3%. 
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Pelkonen (2004: 14-15), Pelkonen (2008: 38) and Tukiainen (2009: 15) also studied 
whether the deviations from conventions are due to spatial limitations. Therefore, the 
question of whether the conventions could or could not have been followed considering 
the space limitations is also discussed in this study. As in Pelkonen (2004), Pelkonen 
(2008) and Tukiainen (2009), in this study the time limitations have been ignored. Table 
3 shows the number and percentage of line breaks that could or could have not followed 
the conventions in the DVD version. 
 
 
 
Table 3. The number and percentage of line breaks that could have and could have not 
followed the line break conventions in the DVD version. 
 
 Could Follow Could Not Follow Total Not 
Following 
Number of Subtitles 
 
37 29 66 
Percentage of Subtitles 
 
56% 44% 100% 
 
 
The conventions could have been followed in 37 out of 66 cases that violate the line 
break conventions i.e. in 56% of the cases. In addition, if the subtitles had been changed 
in a way that they would have followed the conventions in these 37 cases, in most of the 
cases, the upper line would have been shorter than the lower line, which is the preferred 
option. This can be seen in examples 24 and 25. Example 24 shows the original subtitle 
and 25 shows the version that follows the conventions and also has shorter upper line. 
 
 
Example 24. 
Ei samanlainen, vaan edistynyt 
prototyyppi T-1000. 
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Example 25. 
Ei samanlainen, 
vaan edistynyt prototyyppi T-1000. 
 
 
Table 4 shows the number and percentage of different kinds of cases that violate line 
break conventions that could not have followed the conventions in the DVD version of 
the film. 
 
 
Table 4. The number and percentage of different kinds of cases that violate line break 
conventions that could not have followed the conventions in the DVD version. 
 
 
 
Could Follow (5%) Could Not Follow 
(%) 
Total Not Following 
Clauses and 
Subordinate Clauses 
10 (43%) 13 (57%) 23 
Attributes and 
Headwords 
10 (71%) 4 (29%) 14 
Predicates and 
Objects 
9 (64%) 5 (36%) 14 
Subjects and 
Predicates 
6 (46%) 7 (54%) 13 
Compounds 2 (100%) 0 (0%) 2 
 
 
As shown in table 4, the highest percentage was in compound words i.e. 100% which 
means that both divided compounds found in DVD subtitles could have been written on 
one line only. The second highest percentage is in attributes and headwords with the 
percentage of 71%. Predicates and objects have the third highest percentage with 64%. 
Subjects and predicates have the second lowest percentage i.e. 46% which means that in 
over half of the cases the line break violations are due to spatial limitations. The lowest 
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percentage was in clauses and subordinate clauses with 43% which means that also in 
these cases most of the violations are made because of the lack of space. 
 
 
 
6.2 Fansub Version 
 
6.2.1 Qualitative Analysis 
 
In this sub-section, the different kinds of cases that do not follow line break conventions 
in the fansub version are introduced. These cases include (1) clauses and subordinate 
clauses, (2) attributes and headwords (3) predicates and objects and (4) subjects and 
predicates that do not follow the line break conventions. In fansubs, there are no 
compounds divided into two lines found. 
 
 
6.2.1.1 Clauses and Subordinate Clauses 
 
Similarly to the DVD version, in the fansub version the largest group that does not 
follow the line break conventions is clauses and subordinate clauses. There are 42 cases 
of clauses and subordinate clauses separated into two lines. Example 26 is a case of 
separated clauses and example 27 shows a separated subordinate clause.  
 
 
Example 26. 
Miksi Venäjälle? Eivätkö 
he ole ystäviämme? 
 
Example 27. 
Douglas, en pidä siitä, että potilaat 
sotkevat huoneensa tällä tavalla. 
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Just as in the DVD version, in the most cases in the fansubs, the upper line would have 
been shorter than the lower line if the line break conventions had been followed in the 
fansub version. For instance, from these examples, example 26 could have fit into just 
one line, since it is has 43 characters and the maximum characters per line in the 
fansubs is 49 characters. Example 27 could have been divided in such manner that it 
would not have violated the line break conventions. The preferred version of example 
27 is seen in example 28.  
 
 
Example 28. 
Douglas, en pidä siitä, 
että potilaat sotkevat huoneensa tällä tavalla. 
 
 
By arranging the subtitle in this way, the lower line is 47 characters which is still less 
than the maximum 49 characters per line found in the fansubs. Out of these 42 cases, 40 
could have been separated according to the line break conventions and only two could 
not have. 
 
 
6.2.1.2 Attributes and Headwords 
 
The attributes and headwords not following the line break conventions are the third 
largest group and there are 14 cases of them. From these cases, nine are adjective 
attributes. In example 29, the adjective attribute is pronoun (siitä) separated from its 
headword (tulevaisuudesta). Example 30 shows a participle adjective attribute, in which 
the participle attribute (lukitussa) is separated from its headword (kaapissa). 
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Example 29. 
Muistutin häntä siitä 
tulevaisuudesta viestinä äidille. 
 
Example 30. 
Toinen on lukitussa 
kaapissa toimiston sisällä. 
 
 
Both of these examples could have been separated according to the line break 
conventions since the maximum number of characters is so high (i.e. 49). Because of 
such high number of characters, the subtitles could be arranged in many different ways. 
 
There are five cases of attributives and from these five cases, three are genitive 
attributes. Examples 31 and 32 show two cases of genitive attributes found in the 
fansubs (Pescaderon mielisairaalasta; Santa Fen risteyksessä). 
 
 
Example 31. 
Paennut eilen illalla Pescaderon 
mielisairaalasta. 
 
Example 32. 
kuudennen kadun sillalla Santa Fen 
risteyksessä on jonkinlainen sähkönpurkaus. 
 
 
Just as in the examples of the adjective attributes, these cases could also have been 
separated according to the line break conventions. The remaining two attributives are 
partitive attributes shown in examples 33 and 34 (paljon aikaa; muutamia kysymyksiä). 
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Example 33. 
Maailmassa ei ole paljon 
aikaa jäljellä, Sarah. 
 
Example 34. 
Minulla olisi vain muutamia 
kysymyksiä hänelle. 
 
 
Also these cases could have been separated according to the conventions, and in fact, all 
14 cases of attributes and headwords separated into different lines could have been 
separated according to the line break conventions. 
 
 
6.2.1.3 Predicates and Objects 
 
The second largest group is separated predicates and objects. There are total of 16 cases 
of them. Examples 35 and 36 show two cases of predicates and objects found in the 
fansub version of the film that do not follow the line break conventions (tuhota 
ihmisvastarinnan johtaja; kuunnella minunkin ideoita). 
 
 
Example 35. 
Niiden oli määrä tuhota 
ihmisvastarinnan johtaja. 
 
Example 36. 
Voisit kuunnella 
minunkin ideoita välillä. 
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Both of these examples could have been separated according to the conventions. As a 
matter of fact, both of them could have been written on one line only. Out of the 16 
cases of separated predicates and objects, 13 could have been separated according to the 
conventions and three could not. 
 
 
6.2.1.4 Subjects and Predicates 
 
The smallest group in the fansub version of the film is separated subjects and predicates. 
There are 10 cases of them and examples 37 and 38 show two of them (hän keksii; 
tulevaisuus tulee). 
 
 
Example 37. 
Muutaman kuukauden kuluttua hän 
keksii uuden mikroprosessorin. 
 
Example 38. 
Tuntematon tulevaisuus 
tulee meitä kohti. 
 
 
Both of these examples could have been made according to the line break conventions 
and example 38 could have been written on one line since the number of characters 
would still be less than the maximum number of 49 characters. Out of the ten cases, 
seven could have been separated according to the line break conventions and three 
could not. 
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6.2.2. Quantitative Analysis 
 
As already stated in sub-section 3.2, the fansub version has a total of 1089 subtitles 
from which 328 subtitles are two-liners. The remaining 762 subtitles are one-liners. The 
number of subtitles in the fansub version is somewhat higher than in the DVD version 
given that the DVD version has only 785 subtitles. Also, in the DVD version, there are 
more two-liners than one-liners (443 two-liners and 342 one-liners). On the other hand, 
in the fansubs, well over half of the subtitles are one-liners. The difference in these 
numbers could indicate that the fansubs might not be as condensed as the DVD subtitles. 
However, the fact that the maximum number of characters per line the in fansub version 
of Terminator 2: Judgment Day is 49 (DVD version has the maximum of 39 characters 
per line), could be an indicator that there should be less need for condensation. When 
combining these two features of the fansubs, it would seem that there is a lot more text 
in the fansub version than in the DVD version. 
 
The number and percentage of the line breaks following and not following the line 
break conventions in the fansub version is given in table 5. As stated earlier in sub-
section 6.1.2, the results from this section will be compared with the results of earlier 
studies in sub-section 6.3. 
 
 
Table 5. The number and percentage of the line breaks following and not following the 
conventions in the fansub version. 
 
 Following Not Following Total 
Number of Two-line 
Subtitles 
246 82 328 
Percentage of 
Subtitles 
75% 25% 100% 
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There are 82 two-liners out of the total 328 that do not follow the line break conventions. 
The percentage of subtitles not following the conventions is 25% which is quite high 
compared to the percentage in the DVD version, i.e. 15%. This would suggest that the 
DVD version would be of higher quality when it comes to following the line break 
conventions.   
 
The number and percentage of (1) clauses and subordinate clauses, (2) attributes and 
headwords, (3) predicates and objects and (4) subjects and predicates that do not follow 
the line break conventions in the fansub version is given in table 6. 
 
 
Table 6. The number and percentage of different kinds of cases that violate the line 
break conventions in the fansub version. 
 
 Number Percentage 
Clauses and Subordinate Clauses 42 51% 
Attributes and Headwords 14 17% 
Predicates and Objects 16 20% 
Subjects and Predicates 10 12% 
Total 82 100% 
 
 
The largest group of different kinds of cases that violate line break conventions is 
clauses and subordinate clauses with 51 % which means that over half of the cases that 
do not follow the line break conventions are clauses and subordinate clauses divided 
into two lines. The second largest group is predicates and objects with 20%. The third 
largest group is attributes and headwords with 17%. The smallest group is subjects and 
predicates with 12%. When compared to the DVD version, both have the same largest 
group of violations, i.e. clauses and subordinate clauses (DVD version: 35%). Also the 
second and third largest group are kind of the same since DVD version has the same 
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number of both the predicates and objects and the attributes and headwords (21% both). 
And also the fourth largest group is the subjects and predicates (DVD: 20%). The DVD 
version has one category more, compounds (3% of violations), but there is no 
compounds divided into two lines found in the fansub version. 
 
Table 7 shows the number and percentage of line breaks that could or could not have 
followed the conventions considering the space limitations in the fansub version. As 
stated in sub-section 6.1.2, time constraints are not considered in this study. 
 
 
Table 7. The number and percentage of line breaks that could have and could have not 
followed the line break conventions in the fansub version. 
 
 Could Follow Could Not Follow Total Not 
Following 
Number of Subtitles 74 8 82 
Percentage of Subtitles 90% 10% 100% 
 
 
The conventions could have been followed in 74 out of 82 cases that violate the line 
break conventions, i.e. in 90% of cases, which is a lot more than the percentage in the 
DVD version, i.e. 56%. This would indicate that, while in both versions the main reason 
for line break violations is clearly not the spatial constrictions; the fansub version 
clearly could have followed the conventions in almost every case.  In addition, just as in 
the DVD version, if the subtitles had been changed in a way that they would have 
followed the conventions, the upper line would have been shorter than the lower line, 
which is the preferred option. This can be seen in examples 39 and 40. Example 39 
shows the original subtitle in which the upper line is longer than the lower. Example 40 
shows the version of the subtitle which follows the line break conventions and also has 
the shorter upper line. 
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Example 39. 
Minulla on yksityiskohtaiset 
tiedot hänestä 
 
Example 40. 
Minulla on 
yksityiskohtaiset tiedot hänestä. 
 
 
Table 8 shows the number and percentage of different kinds of cases that violate line 
break conventions that could have not followed the conventions in the fansubbed 
version of the film. 
 
 
Table 8. The number and percentage of different kinds of cases that violate line break 
conventions that could not have followed the conventions in the DVD version. 
 
 
 
Could Follow (%) Could Not Follow 
(%) 
Not Following 
Clauses and 
Subordinate 
Clauses 
40 (95%) 2 (5%) 42 
Attributes and 
Headwords 
 
14 (100%) 0 (0%) 14 
Predicates and 
Objects 
 
13 (81%) 3 (19%) 16 
Subjects and 
Predicates 
7 (70%) 3 (30%) 10 
 
 
As seen in table 8, all of the percentages are quite high. The highest percentage is in 
attributes and headwords with 100% which means that every one of the attributes and 
headwords that are divided into two lines could have been written on the same line. The 
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second highest percentage is in clauses and subordinate clauses i.e. 95 %. Predicates and 
objects divided into two lines is the third largest group with the percentage of 81%. The 
lowest percentage is in subjects and predicates (70%) which is still quite high.  
 
The large number of subtitles that could have followed the line break conventions could 
be explained by the fact that the maximum number of characters in fansub version is 
quite high i.e. 49 characters. As a result, the lines could have been arranged in quite 
many different ways and therefore it could have been easy to change the line breaks in 
such a way that the conventions would have been followed. Moreover, there are many 
cases in which the maximum number of characters per line would have been less than 
40 characters or even less than 30 characters even if the conventions had been followed. 
 
 
 
6.3 Comparison 
 
As stated before in section 6, the results of this study cannot be compared directly to the 
results of Pelkonen (2004: 14) and Pelkonen (2008: 38) since her both studies focus 
mainly on the separation of attributes and headwords. Therefore, only the corresponding 
category of the results of this study will be compared to the results of Pelkonen. 
Tukiainen (2010: 13-14), however, has similar categories to this study with the 
exception of compound adverbs which are not found in this study and the category of 
subjects and predicates which is not found in Tukiainen (2010). Instead, there are two 
cases of separated compound words. However, as already stated in section 5, in this 
study, the compound words and compound adverbs are combined under the category of 
compounds. Also, as said in section 6, the category of subjects and predicates is mainly 
ignored in this sub-section. 
 
Table 9 shows the number and percentage of attributes and headwords separated into 
different lines in Pelkonen (2004), Pelkonen (2008), Tukiainen (2010) and in the DVD 
and fansub version of Terminator 2: Judgment Day. 
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Table 9. Number and percentage of attributes and headwords separated into different 
lines. 
 
 Number of 
Subtitles Not 
Following 
Total of Two-
line Subtitles 
Percentage of 
Subtitles Not 
Following 
Pelkonen (2004) 
(MTV3 film subtitles) 
34 324 10% 
Pelkonen (2008) 
(YLE TV series subtitles) 
146 2594 6% 
Tukiainen (2010)  
(DVD anime series subtitles) 
16 363 4% 
DVD Version  14 443 3% 
Fansub Version  14 328 4% 
 
 
The percentage of separated attributes and headwords in the DVD version of the film is 
3% which is the lowest. The fansub version of the film and Tukiainen (2010), which 
dealt with DVD subtitles of the anime Final Fantasy: Unlimited, have the same 
percentage, i.e. 4 %, which is the second lowest. This is quite interesting since it could 
have been assumed that the fansubs made by amateurs would not have such a low 
percentage. In all, the percentages of the two DVD materials and the fansubs do not 
differ that much. 
 
Pelkonen (2008) dealt with subtitles of ten episodes from different TV series broadcast 
in YLE. The percentage of violations in her study was 6% which is slightly higher than 
the results in this study. This is surprising since YLE subtitles have been generally 
considered to be of good quality while the DVD subtitles, for example, have usually 
been considered to be of poor quality. For example, as already said in section 1, 
Abdallah (2007: 274-275) points out that  the quality of translations in the private sector 
has deteriorated, for example, due to temporal and financial constraints. On the other 
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hand, YLE is a part of the Yhtyneet agreement that ensures better conditions for their 
translators and therefore YLE translators are more likely to have better conditions to 
make good translations (Laine 2007: 267). However, the percentage in Pelkonen (2008) 
is not that much higher but nevertheless, the DVD subtitles and the fansubs follow the 
line break conventions a little more accurately when it comes to the separation of 
attributes and headwords. 
 
Pelkonen (2004) studied the first 400 subtitles from the film The Family Man – Perhe 
on paras that was broadcast on MTV3. The percentage of attributes separated from 
headwords in her study was 10% which is the highest percentage out of the studies 
under discussion. This seems also quite surprising since in 2004, MTV3 was still a part 
of the Yhtyneet agreement together with YLE and therefore MTV3 translators had more 
likely better terms of contracts than the private sector translators.  
 
Table 10 shows the number and percentage of attributes and headwords separated into 
different lines that could or could not have followed the conventions considering the 
space limitations in Pelkonen (2004: 15), Pelkonen (2008: 38) and in the DVD and the 
fansub version of the film. Tukiainen (2010) does not specify the different line break 
conventions when introducing the number and percentage of line breaks that could or 
could not have followed the conventions. Therefore, the number and percentage of 
attributes and headwords that could or could not follow the conventions cannot be 
presented for Tukiainen (2010). 
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Table 10. The number and the percentage of attributes and headwords separated in to 
different lines that could or could not have followed the conventions considering the 
space limitations In Pelkonen (2004), Pelkonen (2008) and in the DVD and the fansub 
version of the film. 
 
 
 
Could Follow 
(%) 
Could Not Follow 
(%) 
Not Following 
Pelkonen (2004) 
(MTV3 film 
subtitles) 
28 (82%) 6 (18%) 34 
Pelkonen (2008) 
(YLE TV series 
subtitles) 
31 (21%) 115 (79%) 146 
DVD Version 
 
 
10 (71%) 4 (29%) 14 
Fansub Version 
 
 
14 (100%) 0 (0%) 14 
 
 
Pelkonen (2008) has the lowest percentage of 21% which means that most of the 
separated attributes and headwords in YLE subtitles seem to be due to the space 
limitations. The DVD version of the Terminator 2: Judgment Day has the second lowest 
percentage i.e. 71%. The percentage is, however, quite high and it could indicate that 
most of the line break violations are not due to the spatial limitations. The third lowest 
percentage, i.e. 82%, is in Pelkonen (2004) which studied the subtitles from MTV3. The 
highest percentage is in fansub version of Terminator 2: Judgment Day with 100% 
which means that every one of the separated attributes and headwords in the fansubs 
could have been put into the same line. As mentioned in the sub-section 5.2.2, the 
reason, why 100% of cases could have followed the conventions might be the fact that 
the maximum number of characters in fansub version is quite high, i.e. 49 characters, 
and therefore, it would be easy to arrange the subtitles in a way that the attributes and 
the headwords would have been on the same line. 
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It could be suggested that when it comes to attributes and headwords, the translators in 
YLE seem to be more diligent when it comes to following line break conventions since 
the percentage in Pelkonen (2008) appears to be notably lower than in the MTV3 
subtitles in Pelkonen (2004) or in the DVD subtitles or fansubs of the current study. 
However, since these numbers present only the attributes and headwords, the 
percentages that would also include other line break violation types might differ quite a 
lot. 
 
Table 11 shows the number and percentage of subtitles following the line break 
conventions in Tukiainen (2010: 13) and in the DVD and the fansub version of the film. 
These numbers include (1) clauses and subordinate clauses, (2) attributes and 
headwords, (3) predicates and objects and (4) compounds that do not follow the line 
break conventions. The category of subjects and predicates will not be included in these 
following comparisons since there is no corresponding category in Tukiainen (2010). 
 
 
Table 11. Number and percentage of subtitles not following the line break conventions 
in Tukiainen (2010) and in the current study 
 
 Number of Subtitles 
Not Following 
Total of Two-line 
subtitles 
Percentage of 
Subtitles Not 
Following 
Tukiainen (2010) 
(DVD anime series 
subtitles) 
44 363 12% 
DVD Version 
 
 
53 443 12% 
Fansub Version 
 
 
72 328 22% 
 
 
The percentage in the DVD version is 12% which is identical to the percentage in 
Tukiainen (2010). This could seem quite logical since both of them are DVD subtitles. 
The percentage of the fansub version is clearly higher i.e. 22% which is almost twice as 
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much as the percentages gotten in the both DVD subtitles. This could indicate that when 
it comes to the DVD subtitles, line break conventions are followed more closely than in 
the fansubs. 
 
When considering only attributes and headwords, the percentages are lower (Tukiainen 
(2010): 4%; DVD version: 3%; fansub version: 4%) but the overall percentage gives 
truly a different impression. For example, when considering only attributes and 
headwords, fansubs follow the conventions rather well with 4% but when the number of 
different categories grows, the fansubs do not seem to follow the conventions quite that 
well and the percentage grows to 22%. When the category of subjects and predicates is 
added, the percentage grows even more to 25%. This could imply that when considering 
subtitle quality by studying the line break conventions, it is best to include as many 
categories as possible. By focusing only on one or a few categories, the results can be 
misleading especially if the overall quality is the main focus of the study. 
 
In table 12, the numbers and percentages of (1) clauses and subordinate clauses, (2) 
attributes and headwords, (3) predicates and objects and (4) compounds that do not 
follow the line break conventions in Tukiainen (2010: 14) and the DVD and fansub 
version of Terminator 2: Judgment Day are specified. 
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Table 12. The number and percentage of different kinds of violations of line break 
conventions from Tukiainen (2010: 14) and the current study. 
 
 Tukiainen (2010) 
(DVD anime 
subtitles) (%) 
DVD Version 
(%) 
Fansub Version 
(%) 
Clauses and 
Subordinate clauses 
 
13 (30%) 23 (44%) 42 (58%) 
Attributes and 
Headwords 
 
16 (36%) 14 (26%) 14 (20%) 
Predicates and 
Objects 
 
14 (32%) 14 (26%) 16 (22%) 
Compounds 
 
 
1 (2%) 2 (4%) 0 (0%) 
Total 
 
 
44 (100%) 53 (100%) 72 (100%) 
 
 
 
In Tukiainen (2010), the largest group that does not follow line break conventions was 
attributes and headwords with 36% (n=16). The second largest group was predicates 
and objects i.e. 32% (n=14). The clauses are the third group with 30% (n=13). The 
smallest group is compounds, which consists of one compound adverb and has the 
percentage of 2%. In both the DVD version and the fansub version, the biggest group is 
clauses and subordinate clauses, that is, 44% (n=23) and 58% (n=42) respectively. 
There is same number of attributes and headwords and predicates and objects in the 
DVD version, the percentage for the both categories being 26% (n=14). The last group 
in DVD version is compounds with only 4% (n=2). In the fansub version, the second 
largest group is separated predicates and objects with 22% (n=16) and the smallest 
group is attributes and headwords with 20% (n=14). There are no compounds separated 
into different lines in the fansub version. 
 
In Pelkonen (2008), only attributes and headwords are taken into account.  When 
looking at table 10, it seems that only in Tukiainen (2010), attributes and headwords are 
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the largest group and even in that case the difference in percentages between different 
cases is not that big, apart from the category of compounds. In all, the percentages of 
divided attributes and headwords go from 20% to 36% in these three sets of subtitles. 
Because the number of other line break cases is rather high, it would seem appropriate 
to include also the other cases if it is the overall view of the line break conventions that 
is the main issue in the study. 
 
Table 13 shows the number and the percentage of the cases of the line break violations 
that could or could not have followed the conventions considering the space limitations 
in Tukiainen (2010: 15) and in the DVD and the fansub version of the film. 
 
 
 
Table 13. Number and percentage of cases of line break violations that could or could 
have not followed the conventions considering the space limitations in Tukiainen (2010) 
and in the current study. 
 
 
 
Could Follow 
(%) 
Could Not Follow 
(%) 
Not Following 
Tukiainen (2010) 
(DVD anime 
series subtitles) 
27 (61%) 17 (39%) 44 
DVD Version 
 
 
31 (58%) 22 (42%) 53 
Fansub Version 
 
 
67 (93%) 5 (7%) 72 
 
 
The DVD version has the lowest percentage with 58%. However, the percentage in the 
DVD version is not that much different from the percentage in the anime series subtitles 
in Tukiainen (2010) which is only three percentages more, i.e. 61%. This might seem to 
make sense since both of these subtitles are DVD subtitles. The largest percentage is in 
fansubs with 93% which could indicate that almost in every case, the line break 
violations could have been avoided. From these numbers, it could be concluded that line 
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break violations in the fansubs are not due to spatial limitations. Instead, the reason for 
the violations might be, for example, there are not enough instructions of what should 
not be divided into different lines. Other reason could be the fact that the fansubbers are 
quite likely amateurs who do not have adequate training in translation.  Moreover, also 
in Tukiainen (2010) and in the DVD version in this study, spatial limitations do not 
seem to be the main reason for the line break violations, since over half of the cases 
could have followed the conventions.  
 
The reasons for the violations might possibly be, for example, temporal and financial 
constraints mentioned earlier in section 1. Other reason for the violations might be that 
the DVDs are usually pre-timed by using master subtitles (Ivarsson and Carroll 1998: 
56). In Nordic countries, the master subtitles are usually in Swedish and they are used as 
a basis in the Danish, Finnish and Norwegian subtitles. Using the Swedish master 
subtitles might be a decent idea in the Danish and Norwegian subtitles but Finnish is an 
entirely different kind of language from a different language group. When the words in 
Swedish, Danish and Norwegian may be very short because of, for example, 
prepositions and the words can be quite similar also otherwise. In Finnish, the words 
can be significantly longer since, instead of using prepositions, inflections are added to 
the word. 
 
When studying the percentages in table 10 and table 13, it seems that the line break 
violations in the YLE subtitles in Pelkonen (2008) might be the only ones that are 
mostly due to the spatial limitations because the percentage in Pelkonen (2008) is 
substantially smaller than percentages in any other subtitles. However, since Pelkonen 
(2008) only deals with separation of attributes and headwords, it is not possible to know 
whether the inclusion of other line break violation types would have affected the 
percentage of cases that could or could not have followed the conventions.  
 
Finally, table 14 shows the number and the percentage of line break violations against 
the total number of subtitles, including one-liners and two-liners that follow the 
conventions and two-liners that do not follow the conventions in Pelkonen (2004), 
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Pelkonen (2008), Tukiainen (2010) and in the DVD and the fansub version of the film. 
It should be noted that even though Pelkonen’s (2004) research material is actually 998 
subtitles in total, only the first 400 subtitles are included in the study. In the number of 
violations, Pelkonen (2004) and Pelkonen (2008) include only attributes and headwords 
category and Tukiainen (2010) includes categories of (1) clauses and subordinate 
clauses, (2) attributes and headwords, (3) predicates and objects and (4) compounds. 
DVD and fansub versions include the same categories as Tukiainen (2010) except that 
the category of subjects and predicates is added in the study of the DVD and fansub 
versions of the film. 
 
 
Table 14. The number and percentage of line break violations against the total number 
of subtitles in Pelkonen (2004), Pelkonen (2008), Tukiainen (2010) and in the DVD and 
the fansub version of the film. 
 
 
 
 
Number of Line 
Break Violations 
Total Number of 
Subtitles 
Percentage 
Pelkonen (2004) 
(MTV3 film 
subtitles) 
34 400 8.5% 
Pelkonen (2008) 
(YLE TV series 
subtitles) 
146 4552 3.2% 
Tukiainen (2010) 
(DVD anime 
series subtitles) 
44 552 8,0% 
DVD Version 
 
 
66 785 8.4% 
Fansub Version 
 
 
82 1089 7.5% 
 
 
It is interesting to notice that the percentages are that similar, apart from the Pelkonen 
(2008), even though there are varying numbers of categories in different studies. 
However, it should be noted that the total number of subtitles vary also. Pelkonen 
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(2004) and Tukiainen (2010) are both Bachelor’s Theses and therefore, the total number 
of subtitles is similar. It is interesting that in Pelkonen (2004) the only category is 
attributes and headwords, while in Tukiainen (2010) includes also categories of clauses 
and subordinate clauses; predicates and objects; and compounds. Yet, the percentage is 
virtually the same. 
 
Pelkonen (2008) and this study are both Master’s Theses. Pelkonen (2008) has larger 
total number of subtitles than this study, since Pelkonen’s study has total of 4552 
subtitles while this study has total of 1874 subtitles when the total subtitles of both film 
versions is added. Again, Pelkonen (2008) has only one category of attributes and 
headwords and this study includes the categories of clauses and subordinate clauses; 
attributes and headwords; predicates and objects; subjects and predicates; and 
compounds. Pelkonen (2008) is the only study that has clearly a smaller percentage than 
the other studies. It should still be noted that these studies consist only of small samples 
and therefore, it is hard to prove anything absolute. 
 
It is also interesting to notice that the DVD version and the fansub version of the film 
have such a different total number of subtitles. The fansub version has over 300 
subtitles more than the DVD version. The reason for such a notable difference could be 
that the fansub version is not as condensed as the DVD version and that might be 
because the fansubber might not be as accustomed to condensation as more experienced 
and educated subtitler might be, presuming that the fansubber is an amateur. 
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7. CONCLUSION 
 
 
 
The aim of this study was to analyse how line break conventions have been followed in 
the Finnish fansubs and DVD subtitles of a film Terminator 2: Judgment Day and also 
compare the results with earlier studies made by Pelkonen (2004), Pelkonen (2008) and 
Tukiainen (2010). In the DVD version, 66 (15%) out of 377 two-lined subtitles do not 
follow the line break conventions. Out of these 66 subtitles, 23 (35%) are clauses and 
subordinate clauses that do not follow the conventions, 14 (21%) are attributes and 
headwords separated into two lines and also 14 (21%) are separated predicates and 
objects. There are 13 (20%) subjects and predicates separated into different lines and 
finally two (3%) compounds separated. Out of the 66 subtitles that do not follow the 
conventions, 37 (56%) could have followed the conventions despite of the spatial 
constraints. 
 
In the fansub version, 82 (25%) out of 328 two-lined subtitles do not follow the line 
break conventions. Out of the 82 subtitles that do not follow the conventions, 42 (51%) 
are clauses or subordinate clauses, 16 (20%) are predicates and objects, 14 (17%) are 
attributes and headwords and 10 (12%) are subjects and predicates. There are no 
compounds that would have been separated into two lines. Out of the 82 cases that do 
not follow the conventions, 74 (90%) could have followed the conventions despite of 
the spatial constraints. The high number of subtitles that could have followed the 
conventions could be because the maximum number of characters per line was so high, 
i.e. 49 characters. 
 
In sub-section 2.3, it was questioned if the line break conventions are in fact 
conventions in this study. The percentages of the subtitles that do not follow the line 
break conventions are 25% in fansubs and 15% in DVD subtitles. Also most of these 
cases could have followed the conventions. Compared to the 5.5% in YLE subtitles of 
Pelkonen (2008) that do not follow the conventions and the fact that most of the line 
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break violations are made due to spatial constraints, it could be concluded that the line 
break conventions in fansub version and the DVD version of subtitles probably are not 
actual conventions. However, it should be noted that, since Pelkonen (2008) features 
only attributes and headwords, these numbers are not entirely comparable. The 
percentage of fansubs and DVD subtitles is considerably lower if only attributes and 
headwords are considered. Alternatively, Pelkonen (2008) could have had higher 
percentage if there had been more categories. 
 
When comparing the results with Pelkonen (2004) and Pelkonen (2008), only the 
category of attributes and headwords was included from Tukiainen (2010) and from this 
study. The results indicate that when only attributes and headwords are taken into 
account, the fansub and the DVD subtitles of Terminator 2: Judgment Day actually 
seemed to follow the line break conventions quite well. Tukiainen (2010) also follows 
the conventions approximately the same as the subtitles of this study (they are all from 
3% to 4%). However, in Pelkonen (2008) which dealt with subtitles from YLE, follows 
the conventions second least (6%) which seems slightly strange since YLE subtitles are 
usually considered to be of a good quality, and on the contrary, DVD and fansubs are 
often thought to be of poor quality. The MTV3 subtitles in Pelkonen (2004) violate the 
conventions most (10%) when it comes to attributes and headwords. Also in this case, 
the results are slightly surprising since, as already mentioned in sub-section 6.3, MTV3 
was at that time still a part of the Yhtyneet agreement which guaranteed better working 
conditions (for example better wages) for their subtitlers. Therefore, it would seem that 
MTV3 subtitles should be of better quality. 
 
When comparing only attributes and headwords, in fansub version, every subtitle could 
have followed the line break conventions. Pelkonen (2004) has the second highest 
number of subtitles that could have followed the conventions, i.e. four fifths, followed 
by the DVD version which has only slightly smaller number than Pelkonen (2004). 
Pelkonen (2008) has the lowest number which could indicate that only the latter of these 
studies has the line break conventions violated mostly because of the spatial constraints. 
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Tukiainen (2010), which studied anime DVD subtitles, has almost all the categories 
found in this study, with the exception of the category of subjects and predicates which 
is therefore not included in this comparison. The DVD version of Terminator 2: 
Judgment Day and the DVD anime studied in Tukiainen (2010) have the same 
percentage of subtitles that do not follow the conventions (12%). It might seem quite 
logical since both of them are DVD subtitles. The fansub version has almost twice as 
high percentage (22%) than the DVD subtitles.  
 
In Tukiainen (2010), the largest group that does not follow line break conventions is 
attributes and headwords. The second largest group is predicates and objects. The 
clauses and subordinate clauses are the third group. The smallest group, compounds, 
consists of one compound adverb. In both DVD version and fansub version, the biggest 
group is clauses and subordinate clauses. There are same number of attributes and 
headwords and predicates and objects in the DVD version. The last group in DVD 
version is compounds, which consists of two compound words. In the fansub version, 
the second largest group is separated predicates and objects and the smallest group is 
attributes and headwords. There are no compounds in the fansub version. 
 
In the DVD version, a little over the half of the cases that violate the line break 
conventions could have been placed on the same line. The fansubs have a considerably 
higher number, since almost every case could have been placed on the same line. As 
already mentioned in this section, this number is this high probably due to the high 
maximum number of characters per line (49) in the fansubs. In the DVD subtitles of 
Tukiainen (2010), the number is similar to the DVD subtitles of current study, i.e. a 
little over half. 
 
Overall, it could be suggested that when comparing the attributes only, the fansubs and 
the DVD subtitles of Terminator2: Judgment Day would seem to be quite good when 
compared to the earlier studies. However, when the number of categories is increased, 
the subtitles do not seem to be as good at following the line break conventions anymore. 
For example, when considered attributes only, only 4% of two-liners do not follow the 
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conventions but when considering all the categories found in this study ((1) clauses and 
subordinate clauses, (2) attributes and headwords, (3) predicates and objects, (4) 
subjects and predicates and (5) compounds) the percentage increases to 25% which is 
the highest percentage of the subtitles that do not follow the line break conventions in 
this study. It could be suggested that the larger number of categories might produce 
more accurate results.  
 
Also, in section 1, it was contemplated that since the fansubbing is a hobby and a 
volunteer activity with no financial or temporal constraints of the expert translators, it 
could possibly result in good quality in fansubs. However, since the percentage of line 
break violations in the fansubs is the highest when considering all the categories, it 
would seem that, at least in this case, the fansubs are not that good quality. But it is also 
good to remember that these studies consist of small samples only and therefore, it is 
hard to prove anything absolute. 
 
There can be many reasons why the line break conventions have been violated, and 
have thus negatively affected the subtitling quality. As already mentioned in section 1 
and sub-section 6.3, temporal and financial constraints can affect the subtitling quality. 
For example, according to Laine (2007:268), the private translating agencies have two 
different wage classes. The higher wage class are paid 100-200% more from the same 
translation than the lower wage class. The translators that are a part of the Yhtyneet 
agreement receive 100% more than the translators of the higher wage class translation 
agencies which means that the translators of YLE and MTV3 could get paid six times 
more from a similar work than the translator in private translation agency. However, in 
2012, MTV3 outsourced their translation services leaving YLE to be the only one that is 
still a part of the Yhtyneet agreement. It could be assumed that getting paid less the 
money for the same length translation does not encourage to make top quality 
translations, especially since the temporal constraints are probably the same. However, 
it should be remembered that following the line break conventions is only one aspect 
that might positively affect the subtitling quality. There are also other aspects that 
matter the quality, for example accurate timing.  
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The fansubs have also other interesting peculiarities in addition to the line break 
convention violations. For example, instead of hyphens, suspension dots are used to 
indicate that the sentence is continued on the next subtitle. However, because the 
suspension dots are also used to indicate a pause or interruption, the end result is 
sometimes confusing. In addition, there is sometimes nothing in the end of the subtitle 
to indicate that the sentence is continued over to next subtitle. In example 41, 
suspension dot are used as an indicator of continuation and in example 42 suspension 
dots indicate a pause in speech. 
 
 
Example 41. 
Skynet tietää että 
Venäläisten vastaisku... 
 
tuhoaisi sen viholliset täällä 
 
 
Example 42. 
Mutta minä luulin että… 
 
Emmekö olekin muuttamassa asioita 
niin kuin niiden pitäisi mennä? 
 
 
According to Ivarsson and Carroll (1998: 116), using the suspension dots to indicate 
continuation is a policy in some companies but as also pointed in Jääskeläinen (2007: 
121-122), if the viewer is accustomed to the suspension dots to indicate a sudden pause, 
it can be quite confusing when they are used to express continuation instead. In Finland, 
at least usually in the TV subtitles, the hyphen seems to be the most used symbol for the 
continuation. 
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There are also other interesting factors in the fansubs. There appeares to be some errors 
such as using lower case letters when there should be capital and vice versa.  Also 
commas and full stops are sometimes used quite arbitrarily. Some of the translation 
solutions are also slightly odd. For example some idioms are translated quite literally as 
seen in example 43 and 44. 
 
 
 
Source Text Target Text 
Example 43. 
And there’s another thing. 
You should lighten up a bit. 
 
Tämä on ihan toinen juttu. 
Voisit valaistua hieman. 
 
Example 44. 
Say! That’s a nice bike! 
 
 
 
Sano, että tuo on hieno pyörä. 
 
 
 
Both clauses seem to be translated too literally. In example 43, ‘to lighten up’ is usually 
translated in Finnish as ‘piristyä’ and ‘valaistua’ means ‘to enlighten’ in English which 
quite different from the meaning of ‘to lighten up’. Also the clause: “Tämä on ihan 
toinen juttu.” (In English: “This is a completely another thing.”) would be probably 
better if translated into: “Ja vielä toinen juttu.” In example 44, the word ‘say’ is 
translated as an imperative ‘sano’ when the in the original line it is used as an 
exclamation of showing interest. These peculiarities in addition to the line break 
violations in fansubs might indicate that the fansubber might not be quite that 
experienced in subtitling. 
 
Studying line break conventions further might still be a good idea. It would be possible 
to do more extensive study about, for example, MTV3 subtitles which have only been 
used in one Bachelor’s study. Also studying MTV3 and YLE subtitles that would 
include more line break categories might be a worthy idea. Studying the fansubs in 
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other ways (for example fansubs and ethics) could also be interesting. Another 
interesting idea, given in Lång (2010: 74-75), would be studying the reception of 
subtitles by analysing the duration of fixation instead of the fixation counts when using 
eye movement data. It could be interesting to find out if studying the duration of 
fixation would be a better way to analyse structural errors, such as line break violations, 
in subtitles. 
 
 
66 
 
REFERENCES 
 
 
Source Material 
Terminator 2: Judgment Day. 1991.  
 
DVD subtitles of the Director’s Cut version translated by Kimmo Kröger, Future Film 
 
Fansubs of the Ultimate Edition version translated by ‘teme 565’, proofread by 
‘Scarface’  
(Fansubs are available in the DivX Finland Site: <http://www.divxfinland.org>) 
 
 
 
Works Cited 
Abdallah, K. 2007. Tekstittämisen laatu – mitä se oikein on? in Oittinen, R and 
Tuominen, T. (eds). Olennaisen äärellä Johdatus audiovisuaaliseen kääntämiseen. 
Tampere: Tampere University Press. 272-293. 
 
Assis Rosa, A. 2001. Features of Oral and Written Communication in Subtitling, in 
Gambier, Y and Gottlieb, H. (eds). (Multi) Media Translation: Concepts, 
Practices and Research. Amsterdam : John Benjamins. 213-221. 
 
Biber, D., Conrad, S. and Leech, G. 2002. Longman Student Grammar of Spoken and 
Written English. London: Longman. 
67 
 
Díaz Cintas, J. and Muñoz Sánchez, P. 2006. Fansubs: Audiovisual Translation in an 
Amateur Environment. Journal of Specialized Translation 6. 37–52. Read online: 
<http://www.jostrans.org/issue06/art_diaz_munoz.pdf> 31.11.2013 
 
Díaz Cintas, J. and Remael, A. 2007. Audiovisual Translation: Subtitling. Manchester: 
St. Jerome Publishing. 
 
Gottlieb, H. 2004. Language-political implications of subtitling, in Orero, P (ed.) Topics 
in Audiovisual Translation. Amsterdam/Philadelphia: John Benjamins. 83-100. 
 
Hartama, M. 2007. Elokuvakääntäminen av-kääntämisen lajina, in Oittinen, R and 
Tuominen, T. (eds). Olennaisen äärellä. Johdatus audiovisuaaliseen 
kääntämiseen. Tampere: Tampere University Press. 187-201. 
 
Heikkinen, H. 2007. Puuha-Petestä Pokemoniin – Lastenohjelmien dubbaus Suomessa, 
in Oittinen, R and Tuominen, T. (eds). Olennaisen äärellä. Johdatus 
audiovisuaaliseen kääntämiseen. Tampere: Tampere University Press. 235-243. 
 
Ikola, O (ed.). 1990. Nykysuomen käsikirja. Espoo: Weilin+Göös. 
 
Ivarsson, J. and Carroll, M. 1998. Subtitling. Simrishamn: TransEdit HB. 
 
Jääskeläinen, R. 2007. Av-kääntämisen tutkimus ja tutkimustarpeet Suomessa, in 
Oittinen, R and Tuominen, T. (eds). Olennaisen äärellä. Johdatus 
audiovisuaaliseen kääntämiseen. Tampere: Tampere University Press. 116-130. 
 
68 
 
Krogstad, M. 1998. Subtitling for cinema films and video/television, in Gambier, Y. 
(ed.). Translating for the Media. Turku: Painosalama Oy. 57-64. 
 
Laine, K. 2007. Käännöstoimistojen rooli markkinoilla ja kääntäjän asema, in Oittinen, 
R. and Tuominen, T. (eds.). Olennaisen äärellä. Johdatus audiovisuaaliseen 
kääntämiseen. Tampere: Tampere University Press. 265-271. 
 
Leino, P. 1989. Suomen kielioppi. Helsinki: Otava. 
 
Leonard, S. 2005. Celebrating Two Decades of Unlawful Progress: Fan Distribution, 
Proselytization Commons, and the Explosive Growth of Japanese Animation. 
UCLA Entertainment Law Review, Spring 2005. Read online: 
<http://ssrn.com/abstract=696402> 12.12.2013. 
 
Lång, J. 2010. How Does Breaking Subtitling Conventions Affect Fixation Counts in 
Viewer Eye Movement Data? Unpublished Master’s Thesis. University of Eastern 
Finland, Department of Foreign Languages and Translation Studies. 
 
Mattar, Y. 2008. Perceptions and (re)presentations of familiarity and foreignness: The 
cultural politics of translation in the subtitling of Japanese animation by fans. 
Leisure/Loisir, 32:2. 353-378. Read online:  
<http://dx.doi.org/10.1080/14927713.2008.9651414> 31.11.2013. 
 
Mäntylä, T. 2010. Piracy or productivity: unlawful practices in anime fansubbing.  
Unpublished Master’s Thesis. Aalto University, Faculty of Information and 
Natural Sciences. Read online:  
< https://aaltodoc.aalto.fi/handle/123456789/3301> 12.12.2013. 
69 
 
Pedersen, J. 2010. Audiovisual translation – in general and in Scandinavia. 
Perspectives: Studies in Translatology, 18:1. 1-22. Read online: 
<http://dx.doi.org/10.1080/09076760903442423>  9.4.2014. 
 
Pelkonen, T. 2004. A Pilot Study on Line Break Conventions in Subtitling. Unpublished 
Bachelor’s Thesis. University of Joensuu, Savonlinna School of Translation 
Studies. 
 
Pelkonen, T. 2008. Line breaks and noun phrases in subtitling. Unpublished Master’s 
Thesis. University of Joensuu, Department of Foreign Languages and Translation 
Studies. 
 
Pérez González, L. 2007. Fansubbing Anime: Insights into the Butterfly Effect of 
Globalisation on Audiovisual Translation. Perspectives: Studies in Translatology 
14(4). 260–77. Read online: <http://dx.doi.org/10.1080/09076760708669043> 
31.11.2013. 
 
SDI Media, 2010. Subtitling Style Manual. Unpublished manual for subtitlers. 
 
Silvennoinen, M. 2008. Translating and categorizing realia in the Finnish subtitles of 
Gilmore Girls. Unpublished Bachelor’s Thesis. University of Joensuu, 
Department of Foreign Languages and Translation Studies. 
 
Smith, S. 1998. The Language of Subtitling. in Gambier, Y. (ed.). Translating for the 
Media. Turku: Painosalama Oy. 139-149. 
 
70 
 
Tukiainen, T. 2009. Following the Line Break Conventions in the Finnish Subtitles of 
Anime Final Fantasy: Unlimited. Unpublished Bachelor’s Thesis. University of 
Joensuu, Department of Foreign Languages and Translation Studies. 
 
Vertanen, E. 2007. Ruututeksti tiedon ja tunteiden tulkkina, in Oittinen, R and 
Tuominen, T. (eds). Olennaisen äärellä. Johdatus audiovisuaaliseen 
kääntämiseen. Tampere: Tampere University Press. 149-170. 
 
 
Electronic sources 
DivX Finland. 2014. < http://www.divxfinland.org/>. 31.1.2014. 
 
Finnpanel. 2013. Results from the TV Audience Measurement. 
< http://www.finnpanel.fi/en/tulokset/tv/vuosi/katsaikakan/2013/10plus.html/>. 
25.2.1014 
 
 
 
 
 
 
 
 
 FINNISH SUMMARY 
 
 
Johdanto 
Suomessa katsotaan televisiota ja siten myös ruututekstejä yhä enemmän ja enemmän. 
Siksi olisi hyvä, että tekstitykset olisivat hyvälaatuisia. Näin ei kuitenkaan aina ole. Eräs 
tapa tuottaa selkeitä tekstityksiä on noudattaa tekstityskonventioita, kuten esimerkiksi 
rivijaon konventioita. Tutkimuksen päämääränä oli selvittää, miten rivijaon konventioita 
on noudatettu Terminator 2: Tuomion päivä -elokuvan DVD-tekstityksissä ja 
fansubeissa (fanien tekemät tekstitykset). Tarkoituksen on myös verrata tämän ja 
aikaisempien tutkimusten tuloksia. Fansubien tutkiminen on kiinnostavaa esimerkiksi 
siksi, että kyse on amatööreistä ja vapaaehtoisesta harrastustoiminnasta. Fansubien 
tekijät saattavat suhtautua erittäin innostuneesti harrastukseensa. Onko mahdollista, että 
verrattuna yksityisen sektorin kääntäjiin, joilla on usein huonot työolot (esim. kiire, 
matalat palkat), fansubien harrastajat tekisivätkin parempilaatuisia tekstityksiä. 
 
 
Tekstityskonventiot 
Tekstityksillä on omat erityispiirteensä. Tekstitykset tulevat esim. aina yhdessä 
lähdemateriaalin kanssa (alkuperäinen ääniraita) ja ovat yleensä lähtödialogia tiiviimpiä. 
Tekstityksille on myös tila- ja aikarajoituksia. Esim. Suomessa YLEllä mahtuu riville 
korkeintaan 30 merkkiä ja yhden täyden rivin tulisi näkyä ruudussa kahdesta kolmeen 
sekuntia ja kaksi täyttä riviä neljästä viiteen sekuntia. Nämä määrät vaihtelevat eri 
kanavien ja käännöstoimistojen välillä ja esim. eri ikäryhmille suunnattujen tekstitysten 
lukuajat saattavat vaihdella. 
 
Tekstitykset sijaitsevat yleensä ruudun alalaidassa, jossa ne peittävät vähiten kuvan 
tärkeitä elementtejä. Jos tekstitys on tasattu vasemmalle, kuten yleensä Suomessa, 
ylemmän rivin tulisi olla aina lyhyempi, jos mahdollista, sillä tällöin silmällä menee 
vähemmän aikaa siirtyä alemmalle riville. Jos tekstitys on keskitetty, ei rivien pituudella 
 ole merkitystä, sillä silmänliike on samanpituinen, riippumatta kumpi rivi on pitempi. 
Tekstitys olisi myös aina paras kirjoittaa yhdelle riville jakamatta sitä ja aloittaa uusi 
lause aina uudelta riviltä, jos mahdollista. Jos tekstitys on pakko jakaa, loogisesti, 
semanttisesti ja kieliopillisesti yhteenkuuluvia asioita ei tulisi kuitenkaan erottaa eri 
riveille. Näitä ovat esim. attribuutit ja pääsanat sekä predikaatit ja objektit. Jos näitä 
yhteenkuuluvia rakenteita erotetaan eri riveille, se saattaa häiritä lukemista. 
 
Pelkonen (2004) ja Pelkonen (2008) käsittelivät myös rivijaon konventioita, tosin vain 
attribuuttien ja pääsanojen osalta. Pelkonen (2004) tutki MTV3:lla esitetyn Family Man 
-elokuvan tekstityksiä. Kaksirivisistä repliikeistä, joita oli 324, 34 (10,5 %) ei 
noudattanut konventioita. Konventioita noudattamattomista repliikeistä 6 (17,6 %) ei 
olisi pystynyt noudattamaan konventioita tilarajoitusten takia. Pelkonen (2008) käsitteli 
YLEn tekstityksiä. Tekstityksiä oli kymmenestä eri sarjasta, yksi jakso per sarja. 
Kaksirivisistä repliikeistä, joita oli 2594, 146 (5,5 %) ei noudattanut konventioita. 
Konventioita noudattamattomista repliikeistä jopa 115 (78,8 %) ei olisi pystynyt 
noudattamaan konventioita. Myös Tukiainen (2010) tutki rivijakoja. Kategorioita oli 
neljä eri rakenteista: (1) predikaatit ja objektit, (2) lauseet ja sivulauseet, (3) attribuutit 
ja pääsanat sekä (4) yhteenkuuluvat adverbit. Kaksirivisistä repliikeistä, joita oli 363, 44 
(12,1 %) ei noudattanut konventioita. Näistä konventiorikkeistä 16 (36,4 %) oli 
attribuutteja ja pääsanoja, 14 (31,8 %) oli predikaatteja ja objekteja, 13 (29,5 %) oli 
lauseita tai sivulauseita ja vain yksi (2,3 %) yhteenkuuluva adverbiaali. Konventioita 
noudattamattomista repliikeistä 17 (38,6 %) ei olisi pystynyt noudattamaan konventioita 
tilarajoitusten takia 
 
 
Fansubit 
Fansubit ovat fanien tekemiä tekstityksiä. Fansubbaus on vapaaehtoista 
harrastustoimintaa. Fansubit olivat alun perin lähes aina Japanilaisten animaatioiden, 
animen, tekstityksiä. Nykyään fansubeja löytyy muistakin genreistä. Fansubbaus lähti 
alulle 1980-luvulla Amerikkalaisten animefanien harrastuksesta. Aluksi fansubit piti 
tehdä analogisesti VHS-kaseteille, mutta tietokoneiden ja Internetin avulla 
 fansubbauksesta tuli helpompaa: fansubit tehdään digitaalisesti ja jaetaan Internetin 
välityksellä. Fansubien tekeminen alkaa tekstittämättömän videon hankinnalla. Animea 
aletaan yleensä kääntää tämän videon avulla, mutta esim. DivX Finlandin 
tekstityssivustolla fansubit tehdään esiajastettujen, yleensä englanninkielisten 
tekstitysten avulla. Dialogin kääntää yksi tai useampi kääntäjä. Kääntämisen jälkeen 
DivX Finlandissa oikolukija korjaa tekstin ja myös ajastus korjataan. Animen 
tapauksessa tekstitys myös tarkistetaan ja korjataan, mutta se täytyy ajastaa kokonaan ja 
usein tekstin ulkonäköä myös muokataan (esim. eri puhujille eriväriset fontit). Tämän 
jälkeen animen tekstitykset koodataan videoon. DivX Finlandissa tekstitykset jaetaan 
erillisinä tiedostoina, jotka yhdistetään videoon mediasoittimen avulla. 
 
 
Materiaali ja metodit 
Terminator 2: Tuomion päivä -elokuvan DVD-version on kääntänyt Kimmo Kröger 
Future Film Oy:lle. DVD-versio koostui 785 repliikistä. Fansub-version on kääntänyt 
nimimerkki ’teme 565’ ja oikolukenut nimimerkki ’Scarface’, ja se koostui 1089 
repliikistä. 
 
Tässä tutkimuksessa käytetään viittä kategoriaa kuvaamaan erilaisia rivijaon 
konventiorikkeitä. Ensimmäinen kategoria on lauseet ja sivulauseet, jotka tulisi aina 
aloittaa omalta riviltään, jos mahdollista. Toinen kategoria on attribuutit ja pääsanat, 
joita ei tulisi jakaa eri riveille. Attribuutteja on kolmea lajia: adjektiiviattribuutti 
(punainen talo), appositioattribuutti (kapteeni Vartiainen) ja attributiivi (pojan kirja). 
Kolmas kategoria on predikaatit ja objektit ja neljäs kategoria subjektit ja predikaatit. 
Mukana on myös erotetut yhdyssanat, joka on viides kategoria.. 
 
Analyysi ja tulokset 
DVD-version 443 kaksirivisestä repliikistä 66 (15 %) ei noudattanut rivijaon 
konventioita.  Näistä 23 (35 %) oli lauseita ja sivulauseita, 14 (21 %) oli attribuutteja ja 
pääsanoja, myös 14 (21 %) oli predikaatteja ja objekteja, 13 (20 %) oli subjekteja ja 
 predikaatteja sekä kaksi (3 %) oli yhdyssanoja.  Näistä 66 tapauksesta 37 (56 %) olisi 
voinut noudattaa konventioita tilan puolesta. 
 
Fansub-version 328 kaksirivisestä repliikistä 82 (25 %) ei noudattanut rivijaon 
konventioita, mikä suurempi prosenttiosuus kuin DVD-versiossa. Näistä 42 (51 %) oli 
lauseita ja sivulauseita, 16 (20 %) oli predikaatteja ja objekteja, 14 (17 %) oli 
attribuutteja ja pääsanoja sekä 10 (12 %) oli subjekteja ja predikaatteja. Näistä 82 
tapauksesta 74 (90 %) olisi voinut noudattaa konventioita, jos otetaan huomioon vain 
tilarajoitukset. 
 
Verratessa Pelkosen tutkielmiin (2004 ja 2008), huomioon otettiin muista tutkielmista 
vain attribuutit ja pääsanat osio. Parhaiten konventiota seurasi DVD-versio, jossa vain 
3 % attribuuteista ja pääsanoista oli erotettu eri riveille. Toisena olivat sekä fansub-
versio että Tukiainen (2010) (animen DVD tekstitykset), molemmissa konventiorikkeitä 
oli vain 4 %. Kolmantena tuli Pelkosen (2008) YLE-tekstitykset 6 %:lla. Huonoiten 
konventioita seurasi Pelkosen (2008) MTV3:n tekstitykset, joissa konventioita ei 
noudatettu 11 %:ssa tapauksista. Tämä on mielenkiintoista, sillä YLEllä ja myös tuohon 
aikaan MTV3:lla oli hyvät työolot, ja yleensä DVD-käännöksiä on pidetty 
huonompilaatuisina. Konventioita olisi voitu noudattaa 82 %:ssa tapauksista Pelkosen 
(2008) MTV3:n tekstityksissä, 21 %:ssa Pelkosen (2008) YLEn tekstityksissä, 71 %:ssa 
DVD-versiossa ja 100 %:ssa fansub-versiossa. Tukiaisesta (2010) ei saatu tätä tietoa. 
Tämän vertailun perusteella voidaan sanoa, että YLEllä rivijaon konventioiden 
rikkominen näyttäisi johtuvan lähinnä tilarajoituksista verrattuna toisiin tekstityksiin. 
 
Tuloksia verrattiin myös erikseen Tukiaisen (2010) tutkielmaan, joka käsitteli 
animesarjan DVD-tekstitystä ja jossa eri rivijaon konventioiden kategorioita oli 
enemmän. Vain subjektit ja predikaatit puuttuivat ja yhdyssanojen tilalla oli 
yhteenkuuluva adverbi verrattuna tähän tutkielmaan. Yhdyssanat ja yhteenkuuluva 
adverbi on yhdistetty kategoriaksi ’muut tapaukset’. Molemmat DVD-tekstitykset eivät 
noudattaneet konventioita 12 %:ssa tapauksista. Fansubit noudattivat konventioita näitä 
vähemmän eli 22 %:ssa tapauksista. Verratessa näitä prosenttiosuuksia vain attribuutit 
 ja pääsanat huomioiviin prosenttiosuuksiin, voidaan huomata, että asetelmat muuttuvat. 
Esim. fansubien prosenttiosuus kasvoi 4 %:sta 22 %:in. Tukiaisen (2010) DVD-
tekstityksissä suurin ryhmä, joka ei noudattanut konventioita, oli attribuutit ja pääsanat 
(36 %), toiseksi suurin oli predikaatit ja objektit (32 %), kolmanneksi tulivat lauseet ja 
sivulauseet (30 %) ja viimeiseksi muut tapaukset (2 %). Tämän tutkielman DVD-
tekstityksissä Suurin ryhmä oli lauseet ja sivulauseet (44 %), toiseksi tulivat sekä 
attribuutit ja pääsanat sekä predikaatit ja objektit (molemmissa 26 %) ja viimeiseksi tuli 
muut tapaukset (4 %). Myös fansub-versiossa suurin ryhmä oli lauseet ja sivulauseet 
(58 %), toiseksi tulivat predikaatit ja objektit (22 %) ja viimeiseksi attribuutit ja 
pääsanat (20 %). Fansubeissa ei ollut muita tapauksia. Tukiaisen (2010) tekstityksissä 
61 % olisi voinut noudattaa konventioita tilan kannalta. Tämän tutkielman DVD-
versiossa 58 % tapauksista olisi voinut noudattaa konventioita eli molemmissa DVD-
tekstityksissä prosenttiosuudet olivat lähes samat. Fansubeissa prosenttiosuus oli 
selkeästi suurempi eli 93 % olisi voinut noudattaa konventioita tilan kannalta. 
 
Fansubeista löytyi myös muunlaisia virheitä, kuten kolmen pisteen käyttö repliikin 
lopussa ilmaisemaan aiheen jatkumista seuraavaan repliikkiin. Yleensä suomessa 
käytetään tavuviivaa jatkumisen ilmaisuun. Myös isoja oli käytetty silloin, kun olisi 
pitänyt olla iso kirjain ja päinvastoin. Samoin pisteet ja pilkut menivät usein sekaisin. 
Toisinaan idiomeja oli käännetty liian kirjaimellisesti (esim. ”You should lighten up a 
bit.” oli käännetty ”Voisit valaistua hieman.” eikä esim. ”Voisit hiean piristyä.”). 
